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N IGHTWALK ER Sra.rt.orr ens imperatjv

.\llcrerlc lirl r i th ttct til Frognel l'hss i r 9r,7 hlltle jcg likl a ga utc (nn nitl( n. S.l rliq
()rrr h()\t(n, n.rl rin<lcn blastL'og Irrct lilt lri tr.1rnt, nlen rgsa i \iltcrnatten, \ar
n.rltcn og sonrr)rrrn.rttcn, olie i ()slos gatLr, cller i narhtttn.rr en hlttt rtrl Eli.rng,

rt li\\tp.lrl(li\ nrelIrnr Srnrkljortl og I atr ik, tli'r'i'n trn-q jenle sorr] int(rrsser'1e rlx'll
reLlig leli('r t( nr('(l sin lanrilir. Knul Hrnrstrn skllr r-onr.rni'n Srclnrclc, og st h r.tr jt1
r.'1. s,,nr nr, r'n sr crnr( r- s(nn sug( t inn .rllL' innlrr kk li.r nrrult n, rlt r jcg gikk l,rl nrrq

srlro{tcnktttanktrjcgikkc\!hh,ltkunnLl,Lqlilx.\lusikktnraltlcsrrrttn.rlhitlcn
lirlg(':\rnn.l)ll:rrqncrp.rlk,lhl.nrinnalrnlsttrr.rhoirg6ToLilrrrrrli(nr(,\cr,gihk
icq nrLlL,u (iu't.rr Viqel.rntlr skulptrrrtr,)l)P 1il I/,,,(,irr.r. p.rrktns hortstt lrtrnkt,
rler rrt nnrshekrrllL r hu§{.t i sttn kr.rr lel oppr», r, , pp,^ cr; rn \ i(l( reutviltling .1\

l,rh.rrrl IlLrnr hs.l./rnncrlcl.crycr r.nr §{urclr rrri'liktL rt koll,g.r, n krPiertc. }1t'rr tli'r, P.r

toplx'n .l p.rlkcn. h.rr klL j,'g rrtsikr ,,r cr br cn. LIr'.rnicnbor-q rpilet og I:kc lrt rq.rstr. JL 
g

lirrnnc sL uL ljorrlt n til \c:rxklcn ,rg lirlg, lrtn. li.r rle :istt' lh, n.' .,,nr .kull,' l,n,l,'

p.r lolntlru.,l.n g.rrll,. ,,q stL'nrninqslirlle llrpl.rsscn sorl ha,Ile lullLl,rrxn h,'lt rrr i

I ha gj.r'(lc jcg rlcr .ppt pa utsiktslrunktct. ,,lie hclt .rlentr Ii.rle L n ,'rrslig rr.rtte

r.rn,lr,r, hclt lrortr'rcrl lxrrti'n ti1 Kilkcrlicn. l.g lenkle, jr{ s\rrnr(1. jc{ l.r plan,r
or» l,.rrI trolrrin{tr og li,rlis, j('g 1r.r,l,l, ,rnrll" slr! i\ l}r.rhnr\ liolinvrruli i \ tlrrr i

lu,l,r lkL.rlLt |r'k,', Iirlk.'r i'rrkti{c 1(nrn.1, rrr(n (l( lr'( r'olig,, 'rn,lrcnrl, PrrLr.rr.'
<lcr liolincn til 'lutt sln{,'r-'orrr cn.r.rrttr-ost. Og:.r sknr jLg ct rlikl:



NATTVALS

Byen begynte ä bh rcr igjen

og do klohken slo ett

oppdaget hon at alle husene

og gotelyktene var pä plass

i täken

Han ruslet hjemover

De uette beno ble ltggen,le

i et rokfylt lokale

hvor nan hadde bruht mill;oner

at o«1 pä ä snakkeJbrbi hverandre

Nä hunne han igjen rcere seg selv

nens lungene langsont ble rene

oB olnene i mo*e rcm

äpnet seg ) undring

ovet Batens vemoilige sonB

I pa*en gneldret en hund

og en blägü drosje-fikh lys pä toket

Han sä oh sannen

og tenkte det rcr rort
ot man mätte gä ; selskapet

Jor äJole seg enson

Natten var tidcn for ä väknc, ä sc scg sclv i det indre speilet; fange dimensjonene i
hva ct liv kunne vere. Gä, gä, tenle, tenl<e, og plutsclig stansc opp r.ed en monolitt,
en statue, under ct tre, pä en stranci. Alene med seg seh', og allikoel mccl dcn dypc

lengselen ettcr samhorighct mcd noen anclre:

8

;A

MOTE OM NATTEN

Det yar dtommen min sonJortohe neg

at hus kan väkne om natten

Da beg,nner de ä gö, ikkeJön

sl)k ot )ngen ne*er när deJlltter seg

En nott sä iea or Froonerreien 5E

t 
",t,t, ";,i ti"t,,tt ä","tt,,", \

ll;dt i parhen *o det hoye huset og st)rret

pä sohkelen til l/igelond ned alle de hrctlen,1e

og strcrende nenneshene

Den var uberegelig

Hadde ingentlng ä si

Det hadtle ikke Frognerrcien 58 heller

Og likercl hodrJe de begge sö rye ä-förtelle

on mennesker ag hendelser

helt tilbohe til tredtrtallet
.'llu'ber Jn vh.mordcr? Hon som hopper ut.) .

Frognerveien 58 lengtet etter ö si det, ä bli hart

Alle hus lengter etter ä si noe, ä bli hort
)'lonolitten lengtet ogsä ettet ä si noe:

«lcg sä hren nn stpl Sinnataggen!»



.l,len olt tar r)lle
Be11gc Lar shapt i betong oo sten

To hielpclosc koloxer

,Vilt pä ndtten

1 Kitketcicn ll rar teL lls ; ct rin<lu

l'ar Jet nocn on<lrc sont ogsi ri Jcr?

[rconerrticn iE, rom /anirsonrl snuJJe

gi*h nott ill)g orcr brocn

og tilb.ke til Frolnü pld5s

länt sin cgcn tonL

nilrc rcA opp i lc/runlitl pa\nut
.lllc hus og skulpturcr bcrcr pi1 historicr
Den natten tctr rlet Frogncn.eicn :>,1

oo .llonolitten son t illc

lonellc hrcntnJrc alt

S('ncr-c fl1'ttct jcg tilVcstrc Santlr.rra pä Sorlandct, ikkc langt fi.a innlopct til T\L,d(,-
stranrlf]orrlcn, dcl llichanl Wagncr i sin ticl ncstcn haclck: lirrlist i cn rlramarisk storm,
lirr skipct roktc nodharrr inncnli»-rlc lirst!r.ligc skja,r,cnc, rg kornponisrcn fikk icl,cn
ti Dcn l\,genttc hollcn,ter.

I)ct \ ar-cn rJl nlcd trangc I cicr. og barc in hil. Dcn tillrortc haxlclsmanncn. ElL,rs
s\klct rg gikk Ii, skjont, (lcr l;Dtcs ogsä nocn trahr(».cr il)lant oss.

-^

lcg clskrt ä gä pä dissc lcicnr- om nattcn. Oftc fulgtc jeg min \cnn, lbrlags

rcdaktorcn, hjcnl I'r'a langc ro(h insk\clder.Vi holdt hvcr andrc i anrcn rg gikk lirr.iltrg
Han rar ti är cldrt, cnn rncg Han rar min fortroligc. Han \ar min vcrsion al Elgars

\,rrror1. IIan harklc orcrsatt (lc st()rc mcstcrc til norsk- IIan haddc rart pä liil sidc

urxlt-r- krigcn. Vi kunnc snak]<c o:r'r alt. Han lar (lcn nliklestc og klokcstc rranncn pä

likxlcn, og han in\ itcrt(: mcg alltid opp til ct sistc glass ro(h in i stücn sin, i hltta dcr
han brxltlc mcd sin olcrscttcrkonc, rg rucrl utsikt til lcdcn clcr utc i Skagcrak, hrrrr'

lrattcns []ät( r gl«l langsonrt m(]t sinc fjcrnc rnä1, som stjcrncskip.

Sa gikk jcg hjcnr igjcn alcÄc. Snublct nocn ganger, mcn ikkc sä l'u)l at jcg ikkc
kunnc stirrc opp rrot Mrlkcrricn, Orions Bcltc, Karls\'ogDa og alle tlc anclrc lcnncnt-
iLIni\rrsct.

Frrr jcg sr ingtc inr.r mot Halcn, dt'r-jcg boddc, stirrct jcg alltid innr»cr pä ora,

mot Moskra, rlcr dcn ungc poctcn soDr plutselig hadde bosatt scg sammcn rncd

oss, satt og skrer Sjcnnom natten. Dct hslc li-a ct stcarinhs i ct \indu. C)g snärl l;lf

Ingcnring cr sri stillc son döt.

En nattcrandrcr kan ha ct hclt li| i h(xl(t mcns han gär. Dcnnc suitcn cr b\qgct pä

bitlc rlronrnrcr oq r:rläringcr, sinnstilstandt-r sonr ri rllc har, mcd sint'l:lrä sliliningrr,
og olic rnerl cn d:-arnatur{i \i ikkc firrstär, f'trr r i li.rrst i cttcrticl kan skjonnc hra sonr

hcndtc, og Ilorlirr-ting blc sorn dc blc.

I Iclc suitcn cr skrclct i l{rpct a\ \ intcrr'n, \ircD og sorrlrncr-cn 2o22, (lct morkc
.iret sonr ingcn rr' oss hadrlc lbrutrctt. Jcg drommt'r ollt' at jcg Iör-tsatt gät om nattun,



mcn mcst i musikkcns landskil). Jcg har (lct hclc i hodct, r'ncn' mcnnt:kcl jeg har

nv)tt passcrcr i rc\ \. MLrsikk kan olic rarc i lärgc t't orL hlikk, ct rrinnc, og gjorc dct
til nätirl igjcn.

lrnuar toz I konr. Snccn kom. Catharina gikk ut i hagcn lar r crl llunnclorlcn og lirto
grali'rtc (lcn urgc svrrttr(rst( n sonl satt i h-ukttrcct og cnni ikkc harkl. latt gult ncbb.

For-nrcg rar rlct cn hilscn ti-.r lirrtidcn, li.r liahms, lia l.rrrgncr phss og Frr,lnrr
parkcn rlcn gangcn. Illackbirrl singing in thc rlcarl ol night.

CI) 2

NIGHTWALKER om ä minnes un7dommens klan7et

Fol nrcg h.rr dr:cmlrt r illti(l \Ärt rlcn hncstc nnncrlen li» a ga i sturlio trg spille rrur . r

albLrnr. Jt,g husker rI strrrc iintlutnl i lxgqe rlc to Riinh(»\ rtu(liourc. \'lolkct utcntirr
Snlln sonr olir l.rct nerl. I Prrl>cllcr Sturlio. ikk,reklig langt unnr Ilainhr»r, linnes rlct
et lignrntl, rinrlu utc i (lrtt,n Rrxrnr, rlcl m.rn l.rD :ittc lirr scg sch og stirrc ur i n.rltrn
mtlLrm rppt.rkLnr,, ellel plutsclig m{,tr p.r rn ar ungrLrnrmcns storc stjt,rnt r.sonr johbct
i(t mnrl stLr(li(r rrnr s.rrti(liL, akkLrrrr sr»n i .\hbt,r Rr»tl. LInrler.tirrrigc innspillinq i

l'jr-rrpt llel korl (iirl ln llctl plutsclig inn mlrl hunrlcn sin. .{r cn cllcr annln glunn sn.rkkct
rit'ngclsk til hrcr.rndrc. st,h orl1 hurn v.rr h-r H(n-tcn og jrg \ir lri Osll).

C. llcL'hslcitt \ar (tt.r\ nlin ungrlrrrrs riktigrte in\tnllncnrt.r- Og l,rr)l)(,ll(,r.hrr
rn C nl(xl(,ll jcg kjcnncr srxlt, lirrst lia 1jnJD.i, 1[rri. (ECi\'1). sorl l,lc spih inn i
Ilttcrscns Koloni.rl iHonclirss. Scnerc spiltc jcg inn .Sl'rrrr., ,,.q (Gripp.t) p. (l(.t

!

silnrnrc in\tr-unrntrt,,)g (lcrctlcr rr.Tqcs (GraPP.1), da dct hadrlc blitt orcrtatt ar

PropL ll< r-. Og si scnt sonl i u oz r spiltc Alncli Drctkcr og jc{ inn ß.lrrccn Ho..7'.lrJ
i,rr. (Gr.rpp;r) mc(l (lct \.rlllmc instrumcntct, o{ mcd (lcn unikc Mikc tlartung som

ltkniLtr.
()gsa ct lhgcl cr alltnl a\hL'rrqig a\ sin t(krrikcr, sin rLtllikcholtlcr'.'fr-on<l Hcll

\1r(nn hil sin lhg,lbulikk n()cn st( nkast tia tler jtr: l:or rctl tlunr.rcliortlcn, og dtt
('r.rllti(l sP(Dncn(lr.r k(nrnr( innrrn lirI a 

'iL'kkc 
ut (le li)rskjclligc inslr-Lrnrl:nttnt

hanhrIinnL til tnhrtrtirl.Sch innt nlirr ranlnren a\ s.rmnrcfhq(ln](rkccr(lctrlorr
\ ilri.r\j(nrcr, {)g ([ ttc inrtrurrt rrlct \.ir ckstr-,r()rdin& rt, \armt (){ morkt i klangc», og

nrcrl en tr ngrli' i anshgct sr»n insl)irrrtc 1il .1 tenkc ( kstr.1 tlrrramisk. Slik kr»r nrrn

lrclt n;rl rlcn nrusikkr'n nran onslict .i ultr\kko.
Ogtl('rlirrgikkogsainnrpillingcrr.s<,nrallti(lp.r{l(tt( instlurn(11t(t,salint lnsl)i

rasjont n koru or cblikkclig.J('g og tckniker \'1ikc H.rrttrng spiltc inn \ Irrfut,.,ilcr i l(,Pct

ar cn wrnrl.rg iarhlntstklcn.

\ltn i Irrrlxllcr r1o (k't (,{si ct Ft'nrlL'r llhrxlcs el Pilno. IJcn lin-sto 3S tingcnl(rs
\1K I rclsjoncn kirptr jc{ ill( rrrle i r972. Jcg h;r(l(l( i flcre ir \n rt li»-hcksL't l pirn',
hrlen sr»r kom p.r i\,lili,s Davis'h I liLnr llirr. I)cn h:rddc brtlc lrx Zltinul, Chick
(irri'r oq Hcrbit Hancolk rnsrartt li»-. Tr-c ar nrinc hcltcr hlant jazzcns han,brrt,:rc,

\inrnr(n nre(l Kcith.J.rrrrlt. Hrr»lirI k.rsttt rlc scg r»,'r'(l(ttr instl.urn( ntct \.1lnti(ligr

K.rnskjc li)r(li Ft,ndcr Ilh,xlcs pian()ct s(nn Ihrol,l lthrxlcs harldc bc{rnt a rrtrikl('

.rll.r('(l(' r'ctt ctter.rn(hc 'er,lcnsktig. 
rar k(nrstrucrl sorl i.t iklrstisk l)ian(,. I)ct hi(l(l('

lr.rtrrnrere, nren istcrlcnlirr.r bcr(n-c pinn()slrcn{er, trali dr t\nl nret.lll sonl \il)rcl.tr



opp mot en eleltromagnetisk pickup. Den sendte signalene gjennom en kabel til
cn ckstcrn forstcrkcr og hovttalcr. Jeg bruktc instrumcntct pä mangc al minc forstc

Philips innspillinger. Sä glemte jeg det i mange är'. Men del sto det igjen, rett red si.lcn

al C. llcchstcin-flygclct, og jcg spurtc Mikc om li ikkc kunnc brukc tirlcn vi haddc til
ovcr s pä ä spille inn Nüirro lAer cn gang til, r'nen denne gang pä dct clcktriskc Fender

Rhorlcsliano som lcg sä Iangt haddc olcrsett.

Dct \ar ct rlristig forslag Fendcr Rhcxics-pianr)et lar oftcst ct supplercn(le instru-
mcnt i datidcns jazz og rock, slik dct lbrtsatt cr. Og hcr skulle jeg spillt, i olcr cn timt'
hclt alcnc. Utforrlringcnc 1ar storc. Sch om instrumcntct har massc d.ynamikk, cr
ikJ<c anslagct alltid sä kontrollcrbart. Et litt for harclt trl,kk kan gi toncn cn harrloro

rg mcr brutal l1«1, nrcn rlcr ligger ogsä glcrlcn og nrulighctcnc. Dct urcntcclc. Dc brä

skiftningcnc fia liasc til liasc.

Som pä s-\'ttitallct, da Srcin Erik Borja protiuscrtc, scncltc li pianol-r'dcn gjcnnom
en orgcl lcslic. Da [ikl< instlumentet den susende og nesren spokelsesaktige intens-

itctcn som kunnc skapc nrc, u\,cntcdc idccr og cn hclt unik atmosla:rc- Sorn om
instrurncntct le\de sitt egct lir: Jcg foltr: mcx ncstcn som cn guttungc igjcn, dcr lcg
satt og iänt tilbakc til ct clskct instrumcnt f'ra min ungdom, og jeg mätte spor re mcg
seh: Htorlor har r.i to ra:rt sä lcngc bortc fra hlcrandrc?

Da ogsä clcn t'lt-ktriskc rersjonen ar'trig,Ärraller lar spiJt inn, spurtc jcg min narc
vcnn, sarnarbeidspartncr og platcrnogul Hclgc Wcstblc i Grappa om dct lar rnulig ä

tcnlt, seg albumct i to rcr-sjoncr, cn akustisk og cn clcktrisk. Han tcntc ovcblik-kclig

2Ä

. pä idöen. Han cr orntrcnt like gammel som mcg, og han husket alt som skycdde i
jazzen og rockcn pä s)ttitallet, da li bcggc var unge. Selv hortc jcg hr.or store firrsk
jcllcnc ble pä de to rcrsjoncnc, enda jeg spilte dc sammc komposisjonenc, rncn mcd
lbr skjelligc irnprovisasjoner Jeg blc droct inn i min egen musikk fia cn helt annen
Iinkel.Jcg tcnlte pä Robcrt Frosts erkjennelsesdikt: fhe 

^odd 
Nbr laien. Nä kunnc jcg

gjorc ct lalg sorn inJ<luderte beggc rctningcr, og to r,iclt forskjclligc tcrrcng ä be\ege
scg i samtidig, men i sarnnc landskap.

Oslo r 3. januar zo:3

KETIL BJORNSTAT)
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NICHTWALKER The blackbird's imperutive

Elcn bclöre sc mr»cd to Frognt'r- Plass in r 9e7, I likcd going out at night. EspccialJ_r'

in thc autumn, shcn thc rvinrl sas blosing and leares rlcrc lälling fiom thc trces,
Lut also during thc rr intcr', spring and sunrDrcr nights, olicn in thc strccts of Oslo, or
near onc ol thc (ottägcs rt Eliang, n coastal paradisc bctscr:n Sanrlcijorrl and Larlik,
nhcrt' a rrrung girl I rrils \llh intcrcstc(l in uscd to go on holidal rlith hcr limill
Knut Hamsun \ r()tc the n(^cl Drramcrs, and I ras rto tloulrt thcn, as I ant rrol, a

tlrcalncr rlho al>sorltd all nl.ilnprcssions li-(mr natur-c, \rhcrc I spcnt tirnc al()nc an(l
harlthought: Icoukl rx)t clltirch.un(lcrst.rtrcl m.rsclf'. Bcsirlcs, nrusic \\'as ln\'(onstant
(rnnpani(rr. Whcn Frogncr Park Lccant| m\' Dcarcst ncighl)our in r9e7 and thc firl-
lowing rcars, I salked amongst (iLrntar'\'ig,.lan,l\ * ulptuts up to thc t/onolrrÄ, thc
highcst point in thc palk, \hcr-c thc human bodit-s carltcl in stonc climL upnards,
clcr up\var(l\: a turthcr dclclopmcnt of Munchls Human J/orrnroin, utich Munch l as

rlisPlcascd that his collcaguc copic(i. But thcr-L-, at thc top ol rhc park, I hatl a \'r§r.
orcr tltc citr thc spirc of Llranicnl»rg Church anrl thc hill of Ekcbc,rg I coulcl Lxrk
otrt olcr thc ljord as fär as Ncsodtlcn and \\atch thc lights oi thc last flights lan(liDg
at F(n_ncbu, thc oltl, atmosphcric airl)ol-t \\ith a runnal that continucd all thc §.ay
,,ul Int,, tlr s.lt(.r.

Wlr.rt (li(l I (lo uP rhcr-c ;rt that l(x)kout point, ottcn all alonc? Just a solitar_\. night-
§ilkrf, dritiing t(»\alrls thc gatc opcning onto Kirkocicn. I mu"cd, I rlr.,amt, I »,a,lc



plans 1'or both r,ictory aml utter ruin, I had thc seconci mole[rent of thc Brahms

A major liolin sonata in my hcad. Not the quick, fblksong likc theme, but the thrcc

calm, ncandcring passages \(here thc violin cnds bv singing likc a blackbird. And

I $'rote a poem:

NIGHT WALTZ

The cit] storted to Bet stranle again

an,l rhen thc clock struck one

he ,liscorcrcel that all the bu;ldings

anrl streetlanps were )n place

in the.fog

H e s tr o I I c rl hometv a nl s

His Lire(i lcBs came to rest

in o snoke flled pub

rhere people ha,1 usetl nilllons
oJ vonls to talk past eoth othcr

Now hc could be hinsclf again

*hile lungs slo".ll,beconc clear

an,.l eyes in dark roons

dL the pldintite sang oJ the sücet

In the pa* a dog ;apped
and a blLrc-greS, taxi turned its roollight on

anJ thought it na\ strange

Lhot one had to ga to.pdrties

in ordcr to.feel loncll

Night rvas thc timc to \\'akc up, to scc oncsclf in onc's inncr mirot grasp the
din,ensions of n'hat a lil'e could be. Walk, nalk, think, thinL, and suclclcnly stop Lv

a rnonolith, a statuc, un(lcr a trec, on a Lcach. Alonc lr.ith oncsclf, and yct *ith thc
prolbund longing to bclong rvith othcrs:

NIGHT FNCOUNTFR

It tas ry, Jrcan that told ne I
that builLl)ngs con rake up at n;ght

then the; stdrt to valk, not tluicklt
hut staü,
so nobod; notlrcs thet are noting
One night I san that Frognenelen ;8
had talketl oll the $.a1,ta the ,llanali|h
In the ntLldle of the pa* the toll builLl;ng stoad ond :tare<l

.tt I iaeldnd's plinth \ lth all the clinginll
anJ clinbinll peoplc

ItoLl noth;no to sa1

Nor Ll;J Frogneneien 58
.1n,1 all the same thc; both hal so much to tell



about peaple dnd erents

..s.lär bdch d\ the thtties
"Do,rou remember Lhe suitilc? The nan s ho ynpel?"
Fra|nerrcicn tS ias long)no to sa1 it. to be hcarl
.lllhuilling:learn to sL\ nneth)ng, to be hedrJ

The .llonolxh uos also longina to sal sLtncthino:

"l sar rho stolc thc.lngry Bol sculpturc!"

But ererything ras silent

Borh tuc ntale ol cenenr onJ sronc

Trro Äclp/crr rolorri

ln thc niLlJlc ol thc night

ln Kirheteien I I therc rd\ d l)ght )n d \ indor

IIäs t/:cre somconc clse r ho \d\ it too?

ftulnerrc)0 jE, 
"h;ch:lo"h nrncl

rolkcLl rclLtctantlt orcr thc br),lge

anLl h,tck ra Frconer Pla*

färrnJ irs orln s;rc

oJopteJ rts ulro/ posc

.l1l butlJings dnJ \culpturcs lolJ srorjcs

lhar nighr tr rros Frooncnrirn jJ
an,l thc.llonoltth that tontcl
to tcll cach othcr crct thtn11

Latcr I nrolcrl to Vestre Sand.rva on thc south coast of Nor\ra\., not 1är from lhe

inlct ol thc T\cdcstrand Fjorrl, \\'hcrc Richard Wagner r,ras oncc ncarlv ship\.rr-cckc(l

duling a dramatic str)rm. His ship läund a port of rcfugc borrncl the pcrihrus rccI.s,

an(l thc ((nnposcr \vas inspircrl to n ritc The Fl;ing Dutchnan-

Thc isLancl had narrorr roads and onh onc car It lrlrngcrl to thc shopkct-pcr. Thc
rcst ol trs crclccl r»'§alkcrl, although thcrc \'crc s()mc tractors thcr-c.

Ilorcrl to ualk along tht-sc roads at night. Ioltcn accon,paniccl mr fricntl,
r publ;shing erlitor-, horrc after Lrng crcnings lillcd lith rcd *inc. We urrul<l h.lrl
tach othcrls arnrs ancl salk caÄ-f'ullr: Hc las tcn lcars oltlcr than mc. \,Vc \\'crc ('losc

tiicnds. IIc \\'is n1\'\crsi{r'r ol Eigarls \imroJ. Hc had translatcd thc grcat mast.rs
into Norucgian. IIc had llccn on thc nr-ong sitlc duling thc r,r;rr. Wc could talk nbout
c\cr-\ thing Hc \\ as thc kin(lcst an(i \1 isrst man on Earth, and hc a]§ a-r's irl\ itcrl l]rc up

li)l- r»rc last glass ol rt-cl § inc ill his liYing roonr, in thc cottage \\ ht-rc hc lircd § ith his

\ it'c, ilso a translator-. Thcr lud a r ics tl) thc shipping lancs ofthc Skagcrrak, .nhcrc

thc night [)(rats \\ould gliclc slollr'torrards thcir far off dcstinations, likc starship*.
-fhcn I salkccl hr»nc alrnc. StumLlctl vrr,rctir,rcs. but I sas nclcr so tlrunk that

I rorrklnl gazc up at thc Milkr War', Orionls tlclt, thc Plough anrl all our otlrt'r h-icnds

in thc unil-rsc
Bclbrc turninq in tosards Harcn, rtht-rt- I lilcd, I ahla\s starc(l int() thr rcntrc of

tht irland, «»rartls Mosco\\; §hcrc thc \'oung poct *htr had sudrlcnll nrolcd in s ith
r.rt s;tt .rD(l \\Totr rll night long A crndlt- uas burning in thc l incllr: Ancl soon thc

'nr»r' roukl fall.
Thcn'is nothing as silcnt.rs snon:



A nightsalkr can hokl an cntirc litc in his hcarl \\hilc hciss.rlking lhis suitü is

bascd on both tlrcams anrlcxpcricnct's, strtcr,rlmintl se all hart, rr ith thcir sutltlcn

shilis, antl olicn §ith a rlranrati( ir('\\'c (lon't Lrndrr-st.rxl, ltr.rusc it is onh alicr
rr arrls that u c crn graslr ll hat happcnctl anrl rvhl things turnt cl out as tho rlitl.

Tht tntirc sllitc \\'.rs \\'rittcD in tht |ours| ol thc \\ intcr, \pling an(l surnnrer trl'

2o22, th.1t (lalk \car that nonc ol us hatl cnvis.rge<l. I olicn tlrcanr that I rtill rtalk at

night,l)Lrt rlostl\ in thc larxlstape ol ruusic. I h.rrc thc rrholc thing in nl htatl, rhilc
the 1>coplc t harr. r t pass in rc\ic\: illurir r'.rn olitn lx a gue:tion ()l (.lPturrn{ r

ln(nll(,nt! .r nr( nnrr\; an(l turning il iD1() thc Pr|seDt .rg.rin.

JrnuarT :ot1 arrircrl. l-hc sxrs rr-r'irr.'rl. Catl rin.r st.nl r)trt irlto ()Lrr-!ar-(l(r) l)\

llunnclj.rrlcn.rnrl rook.r photrr ol the r,rung bl.rckbilrl tlr.t1 \\.rs lxrche(l in,r lrLril

tl.ct, §hosc btak hful not \ct tLr-nc(l r,ll»r. For-nr(] thi\ \\'a\ r grccting l'rrrm lh,

1>.rst, tiorr llr.rhnrs, lr-om Frogncr Ph:s anrl I'rtgncr l'rlk tir»r thosc rlers. Ilhckbirrl
singing in rLc rlt,atl ol night...

CD 2

N IG HTWA LK ER on remembering the sound of youth

For nrc, I)crcnrber. hrs rhrars lrt |n tltt lr|st monlh t() {{) into the sturlio anrl r',..,r,1

an.rlburn. I r(nr(nrbcr th( hi{ \\inrl»rs in lx)lh thr lL.tirtln»\ stu(li()s. Thc rl.rrknes.

outsir[.'lhl snr»r that rras olicn rlriliing tLnrn. In I,xpcllLl Stu(lio. Ix)t l.rr li-rnn

ll.rinlrr»r: thcn is.rsirrilalsinrL»r inthe GrcLn llr»u,rrhcrcone ran rit in soliturlt

iln(l !li1rc()utinlr)thrrightbctstcnscssionr.,()rsu(l(lcnhen(1)Lrrrt(rarrc(r'(lin{star
lnrnr onLlr t»rn routh llho ir rvorkinil in anothcr r(x»r in thc stu(lios.rt thc samc

linrr', just like in .\bbcl l{oatl. l)Lrrin{ rn\ prcvious scssi(»r in I'ropcllcr, Cirl in Rerl

sur cnh ranrc in rr ith hcr rkrg Iirr onc r-r'ason or anolhcr \\'c spokc l:nglish to .rr h

otlx'r. i'rcn though sht uas liom Hortcn an(l I uas liom OrIr.
,\ (.llethrtein glrntl Piano §as on,. ol lhc most in)p(n-tant instrumrnts ol nr\

\,)un{ \elr:..\nrl I'rrptll. r has.r Mrxlcl C th.rt I aru r,.'r'r lirlili.rr lith, first lrtrr
IrrJinqi.l/u11. (lr(N,t), \hi(h rr;r,, r',.,corrl,rl ;rt PcttcrscDs K(rloDiil soun(l stu(lio iD

lLrni,lirss. IhLn I rLcor-rlerl Shrrhr.riru (Gr.rpP.rl r» thc s.rr( irstrumcnt,in(l Lrtcr
/rn,,(l.r ((;r.rpl)i), \\hcn thL,piano harl lxtn t..rkcn orer br l'rrpcllcr:.\rxl.rs r,r.nth .rs

torr.\rrr(li l)rtt[r'r.rnrl Irccrrrrlc<l ßcrrrccn /iorcÄ,rnJ /irrrr ((]r.rlTal rriththcsanrc
q|rrrrl Pirno. rl ith the unique N,likr., I hrlun{ .1s tcchni(iiD.

.\ gr.rrxl pi.rno i:.rhrars tlclrr,rrrlcnt (» its tcrhni(iaD, §ho carrirs out thr. nr'(cs
{r-\' nllintcn.rx (. 'l'foml l lcllstnrnr\ glanrl piano rhol r<x,»r is r»rlr a stoncls t hrrx
liorn rr htre I lir r' .rt llLrnnt ljortlL n, antl it i: alrr.rvs r thrill [irr mi' to mrkc a r isit antl

Llr('ck oLrr thc rlillil.cnt in\lrunrcnt\ he h.rr,,r,l''p1". ]t Jr\ t:i\(n tinr,.lrrn rrrrrrr3
1h(' inrtr Lurtnts li)nr a singlc lrranrl ol gr.rrr(l piin{)s thcre (ln be considt rablt r.rlLr
t ion. anrl tlris instrunr( Dt \\ as r.xtra()r(lin<rrr; § irh a § aIrn, rl.rrk t(xrc .rl(l a firm t()urh
tlr.rl insPilctl onr to think c\tri ( h n.rDr i('.ill\r This nr.rrle it porsiblc to 1,,'conrL' ',:rl
.lo'L to the ntrsic onc santi,rl 1o giprt.s\.

\rrtl thrt ras shl thc rct,,r-tling pro('( sr rrrnt sr quitklr;.rr it .rl*ars rlts orr

this instr-unrent. lht, insPir'.rtion ranrc imnrerlirtu h: 'log( th, r \\ith lLrhnicirn §1ikl
Il.rrturq. I rtcoltlcrl \19hrr,r/hr in thc roLrrsc ol a singlt Sunrlar in.\<hent.



Uut in Pr{)l)L'llcr thcrc \\'as also a Frndrr Rhodcr clcctric piano. I had bought thc first

S8 kt-r'MKl rcrsion as carh'as 1972. For sc\cral rcls I harl bccn captiratcd bv thc

piano srrulrd tlrat cmcrgcrl in Mihs Dalislr ln a Slcnr l1::r,lirr rlhich loc ZasinLrl,

Chick Qrrca anrl Hcrbic Hancotk ncrc rc,ipolsiblc. Thrcc of nl hcrrrcs among thc

pionccrs ol jazz, along n ith Kcith Jarrctt. Whl uere tho all attr-actc(l t() the instru

nrcnt at tlt sanc tirnc? M.rr1t ltcausc tht Fcmlcr Rhotlcs piano that H.rrolcl Rhrxlcs

harl bcguD to rlc\cIp Iight alicr \!rrrkl WaI ll \\ as «mstrurtc(l likc rn rtrtustic pr:rrr,,.

It harl hamnr. rs, but instcarl of touching pi.rno strin{s thcl stluck thin n)ctal tincs

that \ ibratc{l ncxt to an ('l( ( trom.rqnclit pickup. lhis st rrt sign.rls through a rabl, to

an cxtcrnal anrplilicr.rrrrl lr,utlspcakcr: I uscrl that instrurrrcnt lirr rrartr ol mr carlr

ricorrlingslirr-Philips,andtlrirrlirrgotaboutitlirtmantn'.rrs.Ilutthcrcitsascgrrn.
right ncxt 1o th( C. llcchstcin glan<l piano, arrtl Iaskcrl Mikc uhcther uc coultl rrs,

th(r e\tra tiDrc §c hatl to rccord \;giraml/rcr again, lrut this 1inlc on thc cleclri('
Fenrlcr I{hrxles piano thit I h.rrl orelLxrkcrl unril thcn.

this uas a rlaling sugqcstion. Thc I:cntlcl llhtxli s piano tas usuallr a strpplcmcntarr

in\trunrLnt in thc jazz.rnrl rork ol that pui(xl, as it \till is. And hcrc I las going ttr

plar tirl txcl rn hour', all aLrnc. Thc rh.rllcngcs \\cr'( sLrbrtantLrl. ,\lth(rugh the inrtrLr-

nrcnt has.r rrirlc rangc ofrlrrr:rrnics, tht louch is not .rl\\.r\s cas\ t() (rrltl()1. Prcsstll_f

that is cycn slighth t(x) lirnr ran giyc thc tr»rc a harrlt r anrl nrorr lrrutal qualitr; hut

th.rt is.rlso rrtcrc the jor aD(l l)ot( r1ti;rl lic- Thc uncxpcctetl. 'l-ht ra1>irl rltcrations

lrom phrasc to phrrsc.

r+
I

I
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.\s sc hatl (l()n('id thc 7os uith prrxluccr Svcin Erik Boria, trc scnt thc piJn,'

s,,unrl through.rn or-gan I eslit. This gatc thc instruncnt thc riPPliDg, almosl qhost

li[c intensitr thit .r)uld {cncratc nc§, uncxPcctcrl itlcas and a uni(luc ntnn)sPhcrc. As

though tlrc instruD( nt lirCtl its r»r n lifi'. I lilt almost likc a bo\' again, sitrillg th,'r,

.rnrl linrling nl \\'.r\ bi(k to a l)cl(^('(l instrunlcnt i'rr»r mr or n louth, and l h;rrl trr

.rsk rrlst ll: \Vhr harc thc t*o ol us bccn ap.rrt lronr cach ,,thcr tirr such a k»rg tinrc?

\\'htn thc elcctrir rrrsion ol \rghrrrr/Ac,'harl .rlso bccn rttordcrl, Iaslcrl :lT tLrr,.

liicnrl rnrl iollalxrrator', r,coxl'nrqul Hclgc Wcstbri lrom Crappa,il'it corrLl br'

possibli ro irurgine thc rr.(or(l in t\\() rr'r:ions, otrc aL()ustic an(l rrnc clcrtri, Ilc
§.rs ins1.rn1h rrrthLrsiarli( .rlxrut thc irlc.r- l{e is.rlrorrt thr sanrc ngc as rllc,.rnrl ht

rtmcnrlx'r'irI erer,thing thrt hrrl h.rppencrl ir-r jazz antl rotk in tht To\, §hcn §e
\\,.11'hrth \(rung lnl\scll hcanl ho§ sigDifit.rnt the cr)ntrasts §cr-c bet\\c(n thr t§o
r cr sion., althou{h I pLrr ctl rhc :,rnrc rtnrPositions, but s ith tlilli rcnt irnPror is.rtirtns.

I s r: tlrrs n ilto nl\ o\\ n rrrrsi( lir »l1 arr |ntircl\ (lilli'rcnt angle. I thought ol R,,L, rl
lrostis insightlirl p,rcnr 7ic /tooJ \or lirlcn. \r»r Icorrkl makc:r choi« thal int'lurlctl
hoth tlilcttions, rnrl lro lar tlillercnt sctiin{\ t() nr(»e \\ ithin at thr \anrc tinrc, but

in tlrc s.rnrc l.rnrlst apt,.

Oskr,rlJanuarr zozI

Kl. I ll- ßJ()l{NsT\l)
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