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Muziekpublique is a non-proft organisation thät specialises n folk and wor d music through
an ambltious program ofconcerts, courses and projects. l4ost of our concerts (about IOO per
year) take place ln the IYo iöre, a 4OO seal venue with excellent acoustics sltuated in Matonge,
the African neighbourhood of Brusse s. ln add tion to concerts, we orqanise 50 traditiona
mus c and dance cässes (from baläfon to duduk) tausht by mator word music artsts based in
Beslum.

Since 2OO8, Muziekpub ique is also ä record labe thät supports and promotes professional
aftlsts iving in Belgium and around. There's a lot of talent gathered in Brussels. We help some
of them to develop their career in Belgium and abroad, recording albums and promoting their
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'origine ex6cut6 a cappe a, avec des dchanti ons sorgneusement s6 ectionn6s, Ce
16pertoire chant6 est interpr6t6 dans une forme nouve e et soign6e par des musiciens
de Syrie, de Belgique, de Pdlestine et du Maghreb. L'album est divls6 en 5 waslas: des
sultes de piöces dans un maqam (mode) qui se succödent dans la forme et la vitesse. Le
maqam donne son nom ä la wasla.

Chaque wasla commence par une improvisation d'un des mus ciens qui donne sa vision
du maqam. Par son jeu et les timbres de son instrument, il pr6pare le chanteur aux
chants. Vient ensuite le muhawash/moshar - du syr aque musröta qui signifie rythme ou
hymne. Le muhawash/moshar est une forme musicale dans aquelle le chanteur peut
ddmontrer sa maltr se des maqams. I se caractdrise par des rythmes longs et composds.
Puis c'est le tour des qoudud - p uriel de qadd, signifiant l'union de mots ä une m6 odie
fami öre, ou v ce versa, Ceux ci ont une structure et un rythme plus slmp es.

Les morceaux se succödent dans la meme wasla se on la vitesse et la dynamique, de lent
ä raplde, de composd ä simp e, de long ä court. E es marquent le passage de la tr stesse
ä a joie de a terre au cie , oÜ '6me quitte le corps pour s'envoler vers le cr6ateur se on
Mevlana je al eldrn el Roum, le maitre de la confrdrie lYevlevi.

Ces waslas sont accompagn6es de la danse du tournoiement des derwishes qu expr me
la joie et 'amour du divin. Le danseur s'habille d'abord de noii symbolisant a vie qu'l
la sse derriöre lui, avant que, loin de l'ego et des autres, le fiage ne quitte le monde
terrestre pour se tourner vers le royaume c6leste. VAtu de sa robe blanche, symbolisant
la mort, il se tourne pour rejoindre l'6ternit6, coiffd d'une longue coiffe de feLrtre: le
kawouk, en ref6rence ä la pierre tombale,
EN Jawa s the power of passion, a heritage born of sorrow. Th s passion flows from the
love that remains n our memory from what has been transmitted from one heart to
another s nce anc ent times. The ove for songs that were heard in Aleppo's sufi takrya
and zawiya, the places that were dedicated to them, spread through the city. The
sadness is born from the fear of seeing this passion disappear in the diaspora that ls
scattered across the four corners of the world.

Jawa decided to provide a musical accompaniment to Aleppo's sufi heritage, which
was orig nally performed a cape la, with a carefully chosen selection of pieces, This
voca repertoire is interpreted in a new and expertly crafted form by mus cians from
Syria, Be gium Pa est ne and the Maghreb The album is divided into 5 waslas, a series
of pieces ln a maqam (melodic mode) that fo low one another ln form and speed. The
maqam gives its name to the wasla.

Each wasla starts with an improvisation by one of the musicians who gives his vision of
the maqam. He prepares the singer throuqh hls playinq and the sound of the instrument.



Next comes the muhawash/moshar from the Syriac musratä which signifles rhythm
or hymn. The muhawash/moshar is a musica form n which the singer can show his
command of the maqams. lt is characterised by long and complex rhythms. Next it's
the turn of the quodud (plural of qadd) which signifies the union of words in a faml lar
melody, or vice versa. These have a simpler rhythm and structure,

The pieces follow one another in the same wasla according to the speed and dynamic,
from slow to fast, from complex to simple, from long to short. They mark the passage
from sadness to joy, from earth to heaven, where the soul leaves the body and takes
flight towards the creator according to Mevlana jela eldin e Roumi, the master of the
Mevlevi brotherhood.

These waslas are accompanied by the dance of whirling dervishes who express the joy
and love of the divine. The dancer dresses first in b ack, symbolising the ife he leaves
behind him, far from ego and others, eaving the earthly wor d to turn towards the
celestia klngdom. Dressed in whlte, symbo sing death, he turns to toin eternity decked
in a ong felt hat, the kawouk, in reference to the grave stone.
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.onrmunautas.
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'r Eishct Allafral. de lielile \oor dc
schoonherd . is ccn oudc nru$ashah
if ,1. rilnri!che r\(l sNrLrlht(l I)
di< h<<l,lrr r.m ,1. rr ,l( i,fn,cnr.

I' Eishq Aljrnrrl. -l .Drour de la
t.rutlt . est un ancien u$ashlh
drns le c\clc r\lhnriLruc Nuakhl

(7 .+ r qui e\ nqu( il.ls rn.L-r§
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ß,ell \'ouscl dc \ crschrllcrdc
,uu/ik.l. kl.urcn uil Ll. L.\xDtcn
ltul of. hc!innLrrd in (lc b.B.n
\rr I'rlcsrior cr cilr(llsr'nd hli (1.

( rlrdcl \!rr,\leItr.

'r A trn\eß cetle inrpr rsalion
\r I l( L'uJ. l'L,u\Ll L\uqr r lr'
Jitl:rentes ü,ü[ürs n]usiü.le\

du Le\anl ct de l lrxk. cn
connncn{,üt par lcs nurl,rgn.s

de P.rlenine cl cn lennnrxnt prr lir
.irld.llc d Alcp.

' l_htrugh this inip«^ isrtion
on lhe oud. \inrs.l c\okes lhe
diilir.nr rru\i.rl .ol(trLr\ ol ar.
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" Un \ ierL\ nrusashah en \\ihda
(-l,l). Ccttc chxDi)n dicril un

\ isage plein de lufrlere. laisanr
rÜ1[rcnee i unc p.rnnrn'r lrcs

r.li!icus.. flein dc flcur!.
slnon)mc d r üu: (Ton lionr

brillc si lan qu il lair .ou-gir nrimc
ln pleil]e lunc... Toi. r\.c rl bellc

strtur§. oLr\rc t(D c(rur i.cttc
ililc l)rri!L,er» I . \oi .hirrd drl
nL\ Ll \'lLt üt l.i ir ,,r,DLl(ur lr
\ rL,lLi r r.rrl!.1 rr
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\,\n old nr!§rshlh m \\'llrdl
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ilo\ crs. \\no.\nl(rs \irh lo\c
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\ I)e7e traditionele mu$ ashrh
bcrlncr l( unno (tr 7ui\ erherd
NJ.rn rn Erdnc op b(nd r rrr h(t
rilme mukh.rnnnas (I6,.1). Toals
dic in Allppo gespecld sordl.

\ersien de brnd dc bisisnrelodie
.rcr rnuTik,rle \ ersiernrscn.

'(c nru\ashah traditlon cl
!h.n]Lc lJ ourLra drD.ime Anrrs
ui. !nL,UJLüLn.,i, hrnd,r ti,h
le rlthmc nrukhrnnnas (16r1).
trl q,r(.li\ri i A rp. lu -!.,{rtLurEnrdl r 1.' m l,nlir,l. h:ß. r\r.

-dcs 
cmbellissenrenrs nusicaur.

'' This rradlridral nu\ rshah
sings ol s!Lprefre nLrril\'.

foikN irs an introductnnr on rh.
hcndir in rhc.rukhafrfras fi\rhni

I l6 +r. ,rs nlJ\(rl rf \l(ff,, tlr!
l,rrLl .mlLl]i\h.. the ri.lod\ §,rh

niLrsical \rrirti(nL.
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(urt \ta t r

\ \r rllren koml zonreschiin. D.
\ iool \rn l\lar\0 rakir schelsr

in deTe laksinr her cc\ ocl $!!ri.
ie beseli dxt hct crssle aehler dc

rug is en her helinslproces $ordt
ingczel. E.n nronrent \ol hoop

1^p s la pluie \ ienr le solcil.
t)ans ce ruksnn. le \ n)kni de

Mrnrx. f.rkir dccrir le senrinl(nr
drt s lcqu( \,,n\ rr.,lr\u7 quc l<

I rü r\LJlriere \orLS ü qur lr
nroLcs!!\ J( luJ.i\L,n L( nme rLr' U. nnrnrer-x plenr d csporr.

^ Aiicr lhe raln conics lhe $rn.
In this raksim. l\lrr\rn rakir's

\ iolin con\.vs dre äelirrc rhur rhc
§or( is behind )ou and thrt thc
process ol hcalnrg i! ttarlinu. A

nnnncnl Iillol hopc.

eLi.,i

J J--ju i--:i jlr ,.t.lr rr
-! )rs JlJr. a-) ar-iilll r\

o
AYUHA AL.UZZAL

' -.Julli.. c.itieastcrs. hcbhcn
tullie seen -qenade 

nrer zij die
ln'l h.hhrn' Sri ti^, ,,h i,l fr r

rrLll c o| rLcrkr ri:or. Zqr rirrr'.'
l).rc lrxditi(nr.l. Dusrshxh

$ordr besclc doordü k.r§.rln.
dc Lgtpti\ch. lluit. \'()or de

.crslü kcer sordl ,,e -ucbrirchl in
i tn,"^rd' ll $irl. \,inr nr.L

r(\t,((L \,('r h(L,{i!inrl( rirrrr( ir)
c.nhcr (l.l,.l)

' .\'ous. lcs cnriqucs.
n i\erlucune prlic pour

eru\ qui .r nrcfLl Arir./ \ o\
rirnnrrnl.I(\ ti{r t!{ ttr .
\. J Lr. riur,. t. nrutrr'rrh

n!.litionn.l .n i..onrprg.i prr h
kxsxlx. l.r 1l'lr. e-{}pricnnc. PorLr
lI D.ü.riarü li,i\ ilr\t Drr\rnLa

.l.rrr'. sL ,,rrrrc . r* qr c', ne r Llu

cn r.spc.hnt lc nllnn. originxl
,rn ccnbcr (1.1,1).

r' Dori \ou crillcs h.r\e nf\
frr\ l,{ tlri,.( \ r' lL'\L. sLL'n

I ' Lir !, 
' 
n n(fl\ li[c\ (r. tl,,f'l

sr) rnllhrng." Thrs lradiliulrl
n,,Ls Jr.'h i\.!L,, nn ninl h! rh.
kr\ r .,. lh( F!\nlri r flu c 1,tr

lhc lißl lime. ir rs pijscnl.d in rls
.lissic!l or icntxl li)r nr rcst.cLin-!
rh. origirrl..nhcr r\rhnr (:.+ 1).

-.-, 'l I ri Jj-n.rrll )JJl JL"s]l aill
.:rl!J jlcl ,J ,..l.l lö lr)l jl
.J;)L i.,L i-L-l ,ri.jlr i,r€

M
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HABBAT RIAHO
AL.AH IBA

( onf:ltroi lft JNr

'' Dc rndcn rm lietile sreken on
in deTe traditlofele nnn\ashlh i;
ritm. siur cashlr halby 1l6r:l).

i' Les \cnts dc l a.rour
s allL nent dans ce nnr\\ashah

lr:rditlonnel du rlthmc sital eashar
halb! ( I6,,1).

i'Ihe $ inds ollo\e rise up in
this t ditionil mu\ashah in the
sila! eashar halby rhyrlnn ( 16,,1).

ioYl zl- , J.,^
--j_!l l-! ;:.Jr a!_ ..,<r

iJ tlJJ -.I;j -Jilrr cs!)lsll
( l6i1) s.ls )":e ajJl Jr*i

t4
MUNYATI SIDA ALM ILAH

\ Eer nrLr\\ash.rh \.rn dc
l(-!(n,lJr \rhr L, ntonrsr Urnar

Al-8.ß1, in h.r r Lnrc \§,\
(1118). OnrdrAl Bitsh (Aleppo.
1885 1950)is een \an de laatsle

hedendaagse coniponisten in
dc Mu$rsh.h stiil. Al urlsh

(, {nrnnc.rde reel rnu{ Jshrh
.n \ erlchillerde \r,fl(f

s.rnerlesrelde rirn.\.n \.lni"
uehniikr. nükxnr\ onr.r Al-'_Brlsh 

lreldl Nls ccn r.lcrcnlic

\o, de m!§JshahJr. omdar hij
er talloTe lcn.lc cn h.{,,dct r,[:

Hil ontwikkelde de A-lsamah
da;s waarbü de handen en de

\octcn hct ritme weerrelen. Hij
\oesde melodische se.tles roe ean

mu*ashlhat \an dc Esyptische
componist Sayed Daru'ish door

re aan tc Dasscn aan hct klassieke
lonnaat ian de musashah zoals

ze 
-qezoDscn 

sc.d in Aleppo. lvct
zijn dood ging een enonne kennß

ran dc mu$.äshah \ erhrcn.

R lirr nru§,§hrh d,i l('q(:ndrirc
cornpos iteur Omar A l- Eatsh sur

lr r)üm. 1§i\ I I I 8). OmJr
\ -Batsh (Alep. lEr5- 1":uresr
l rn,lr\ d(rnier' \omlro'itcu\

(onrenrporains du sryle
mu\ ashah. Al-Batsh a conrDosa
de nombreLr\ mu\\ ashahat sur

dittrents t) pes de rythmes
conrposas et dc maqams pcu
utilisds. Onrar Al'Batsh es1

coüsiddra commc unc ralareDce
.n matiere de musashahat car il
.n.,,nnair§,ir .r .f antrlirir ,,n

srand nombre. Ila di\eloppi la
dlnse A Isänrah dans iiouclle lcs
nrains er les pieds.eprösinlenl le
nthmc ll J ! lurj dc\ \!!t,,n\
nri odrqres arLr rnrLrashnhat

du comI]ositeur 6gyptien Sayed
DJn{lsh en le! adapranr nu

larnrdt LIJ\\iqu( du nru\ J\hrlr Lrl
qu'il err r chanre ä Alep. Arec sJ
,non. une \aslc connarssancc du

mu$ashah a dtd perdue.

r\ A mL$J\lu! li,D Ihe
ler:endon cornioser trnur

Al-Baßh ii rhe As is Rhvrhnl
( I l18). Onlar Ai-Balsh (Aieppo.

1885-1950) is one otthe lasl

coniemporarycolnposeß'n
thc mu\ashah stvle. Al-

Batsh composed numerous
mu*ashahats nr dift-erent kinds
ofcompler rhythms and rarely
us(d ma.trnr\ OmJr Al Bar\h is
con!ide.ed as a reie.ence shen
il .onc( rl, m,,§ash,h,r h..,,,se

he knew and studied a sreat
nunrbcr ol thcnl. ( J(\c,'rrJ
Lh. A lsrmrh dxnce in $hrh
rhe hands 3nd l:er r(prr\(fr

Ih. ,h\rhn, He.!dded melodi,
seclidns to mu\\ ashahal lionr
lhc Egyplian co,nposEr Sayed
Darwish. adapling lhcn lo thc

classical musashah tonnal as it
$ rs sunE in Alepp,,. \\ hün hr

nrr\(J Js J\. r hu:e kro\ ledue
oi_mullashah $as k)sr.

C1,lr +* di,
i-i)s :"r:i _;J",lr :x. :-:.i- i:
,uJr ,L,ll --;* i^

Jr,.r J.r JiUr Je .rj,Jl
,t L) _;Ä!r ,Fc (n/8) _FrJJl

lil j.. r:lr Ja ( 1885 lg50

aLÄ .i,"X ;rr-l*Jl Ji'I.Jl
-ttlrll J. )r:sil -iJi.rr jÄlr

Jlc, iiriJl qisjl gtc
_;)ru irL.li.r alfi ijle[i_jl
L.+" L.,r. .r:Lrll ,E J,,r+

lj,)e -.).rr -if aj) .lls-iril
J, Lä,i ,r"tr ..ij. ----r )
,rJl Ld E : rill -L-11 Li"-u-i 

1 ü: r L,''..,1"-ai,
l+n rts-ill J. ):tliilJl ,-aüLi

.r- J:9rJ: r)- *J-Jl .J:l"X

"s-)\slr 
Js.xl a. q-i-!sj J)§

.-,L g.i -j! tÄ arr.x

WASLA RAST

Het !!oord R.st konrt !Lt het
pe'7 ;ch c. bclckcnl racht Het
aib!n e rd 9t..es.endo met
!er5ch ..dc s cl'l ikc stukk.n

' Le mot R..t !..1 du pcr..n
et e 9n fe drot L. bum

i-. rennine cr.ecc.do a!.c
p !5 eLrs Fro,.e.L,x 9r.. eux

The wor.i Rist.cines fro n
P-er:..n ;rd ne..s / qrhl Thc
. b!o ends .res.endc w tlr

ie!.ra !lr.ceiu p.c.5

i.i,.ill j. ga «r.-rJ» i.ls
,"1 -...-tu-"i-r
rr-.-:- -l-Ji -i--+ ii-i ":.i
LL:- i-i.- J- j 4-'Ä1 .:.- + r

15
OANON SARIH

(unr: \iN.r':NLl

'L Op de latelharp, kanoun
(lirtrrlill'd. $rl ). n(r nt

\ oussel Nass ions mee ope<n
Iilnrisclc inrpro\ isrric.

'SLr la hJrt( Ll( tJhlr.
q nun (Liodrolement" J loi ).
\oür\el N.\\rl nttrß.nrninr

d n. ufu imfror \Jt,'n
cinemJro!rrphique

'On thc tahle haa. qrnun
(liucr.lly thc la\").

Ydsscl N.ssil lerds us in r
cinenralosraphic inilro\ isntrorr.
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BAHI ALSANA

\ ,e a.n$ rTipheid !e.li.hl
mü en mijn hu'ß. In het rinne

Yutul Scnrai (6/R) groo\ct {lcz(
rradiriofele mu$ashrh op ee

dlal, (,-e tL.\cn \ i,'ol rn ud.

rrTa ttu\rnlr m rlfunrnr rL
i Lrmine nrr m. c6n ALr nthme

YLrruk Scmai(6/8). cc nm$ ashah
traditionnel s dpanouil sur un
diakrguc cDtrc violon e1oud.

r' \ our nresence illuminrte! rne
,n.l 'll' ;,'n,r.q n,v h^"(. ln thF

Yuruk Sema rhyihm (6i8) this
traditional mu1|ashah comes to
lite with a dialogue between the

!iolin and thc ud.

!.Jl.ul!ji li:ill J)jl Griil LJ Gur GnL
.!nJ , (6/s) .DL- elr),1 JJ-i

l$ a:i, ---Jl . l *1
j+ JIF Js li5l -.!ill a..:ll

r rJl , Jt"sl

t7
DARI MAN TAHWAHO

DARI
Conp: /\nm ,\r Jrsa

\L Je leven Iaat me stralende
srcrcn zicn, äldus dczc

lraditionele qadd in het masmudi
saghir rilme (8/8).

rR T. v ftc nrdnlft'dcc aroil.s
brillanles. dii ce qadd raditionnel

däns lc rythme masmudisaghi.
(8/8).

^ Your lil'e shows ffe bri-eht
\luß, \cl\ rhis rJditionrl qJdd if
the nrasrnudi sauhir rhythrn (tl,8).

Jlr dJ,6j & Jlr
{-: ssJl g.i l.ttJl ;rli 6!!i"
J r-i .r. e+Äl rill lra .'!rJl

(8/8) ,!ü- grr.-ll

1B
YAGHUSSNA BAN EN

't Deze lraditionele qadd in
Mrläl(l/.1)heschriiil de lie tde

met poetische woorden.

rR Ce oadd traditionnel dans
Malfuf(i/4) d€crit l amour a\ec

des nrols poö1iques.

I Th \ tr dironclqJdd in Maltul'
(:.rtdcscrihes lo\ e \ irh poefic

öl+ i)r..tll
ii--rr't-.1-.rltt 

";:t 
t* ;'=

.--u (2/1) -i,iur J ,,.i J.
ijF.:L"tS

tt
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f4uscans (rr
Kheled AlhEIez vocals / Yous€f Zay€d ud / Yous§ef N.sslf qanun / lP!'tr"oll

Tämmsm AP.madEn nay, kawala / lilar an FalfiL v olin / Slrnon Lel€ux

Recorded at Muziekpubliquo, Molröre Theater / Recording and editing Or,,*,
Jerctrry sälvG / l.4ixing and mastenng Joromy Sälw / Graphic design
Deslrde De Wlntei / Booklet writing and translation Fäwaz Bakcr,
Mähmo{rd Jrber, a;thony LockeftT Photography Di€ter Telemans / ftr'. vtaenacon
Production and manäqement Muzlekpubllque


