




pharis & jason romero
cell enr you wcrc gokl

l. Souvenir i:2J '
2- Cold Creek Shour ioo.

3. Rolling Mills r,t3 "
4. sour Queen 3:3r '

5. Pale Mording 2,3J '
6. Train oD rhe kland 2,i.1 .

7. lady on rhe Green J:ol "
8. Cännor Change IrAll 4r7'

9.1he Dose ,,05 .

10. SS Rrdianr .r 17 .

I l. Been All AioundThn World 3:30 "
12. Black Cua.d Mary r:03 *

13. Going ro Town 2,04 .

14. GoidgAcros the Sea JJ3.,

I5. Five Miles From Town ,,aB "
16. OId Bills Tunc .r 05 '

, PHARIS &JAS()N ROMERO / fASSINC CI.IMPSF.SONCS, SOCAN
.JAsON R()MER() / PASSINC CLIMPSESONCS, SOCAN

" ARR RY PHARTS & IAS()N R()M ERO / PASS tNC CI tM PsF SONCS, SOCAN



Ph&is ddJdon spenr ihe summe! of202l happi!, oeupied loving rh€ kids, building bejos, galdenins,
hiking e"d tuoeing, fishins, tendirg bees md chickens, pla/ins msiq üd workins up rhen fiß! all-bdio record.
They hadnt been on the road sinc. erly 2020. Thq, were sdll playing ed writinr music, but rhc !.$ oflfe %
filli.g in the spa.e that touring Lli. Ii fck like a good time ro jump into a ns pbjed. The pai. hd retesed s*en
records togerher sina they mer i. 2007; bdjos were rhe reaon they met, md a record featuling J*on pta).ing
bmjo @ something iheyä al@ys wanied !o nske. In O.rober 2021, in a 60-rtu,old bün resring on !h€ dirr
boide tÄe Litdc Hor*-fly tuver in Hos€fl/, BC, ihe, gaihered some fii.nds and tude ihd record. You ll h@! rhe
oc@ional nohe flom rhe wood stove, feet tapping or the wooden flooa and sone light Ein on rhe roof. Youll
also heu the sound of the room, @d rh. .n.!gy of f.iends phying musi. rogether The songs werc learned md
re@ided liv€ over six days.

Hosefly is a small rown in centBl Bridsh Columbia. Thcrc are somewhere arou.d 700 rcsidens, a small
school, gas station, cfd, srocery srorc, and Mo hairdreseß. ks i. lhe fooihills ofrhe Cariboo Mounrains, ri8hr
next ro interior tehpenre ninforest, with lakes and riv€rs a-plenry Pharis srew up here, followinB. tong lin€ ot
her lamily living in üe area. Jdon was hised in Colusa, CAr hc moved to BC shortly after he oct Phüis ar an
old{ime fiddlejam in 2007. vh€n rhq, moved rc Hosefly in 2010, they landed on a pie.€ ofproperty thar hadni
been lived o. ror years and was weäring ns diläpidadon o. irs sleeve. Srrudureswer€ scaiiered acro$ thc properry
They guttcd and did rheir temponry best vith ih€ hous€, focusing on converrins rhe äpoir into a yarm d
dry banjo workshop.This would be rhc fifth.1. Rom€ro B jos worlshop, and th€), planned ir to bc the tasr. Over
the /ea( thry buih a house, a sixth banioshop (wh€n the fifrh burncd to the srcund). cabins, a glenhouse, and a
lot of covercd space. Ocaion,lly .hcir project plan minds wändcrcd down to ihe ba.n-a largc rimtrer süu.tür€
beside the river boderins their place bur k was a huse prcject, not somerhins io Bually jump inrc, and over th€
y€ars it reccived jls quick biß ofaftenrion.]'h€ walls-buih of2 x l2 firand spruce milled or thc propery in rhe
'60s-werc insulated wnh sawdüs, rhe original roofins ws ür p'inti,g plees from rle resion.t ncwspaper, and
ihe floorhoards weE rhick fir scoured by years oi animal rralIic. From the 6r$ day rhq, Noved to Hosefl),, pharis

a.dJßon picrured that b n as one day bei.g a dance hall and recordnrg studio, kidssle€pins in rhecorne! undera
pileofblankcrs and music beins Dade unrilthesun came up.vith a banjo recordcomins up, andgoingbackand
fo beuen allthe possibiliti€s of wherc and when b mak€ a record, the bar. &h likea drem ofa ptace to play



and ecord music in. Frcm snowmelr to snowFallin 2021 they salvagcd wh.t they could from the orisinal building,

ftoügh lcals in !h€ roolhad romed rhrough some pans and othcr paß were casulries ol time. They guted old

salk, *rlls, and floor, put nv po*s and bems in (milled from som. spruce on sne). $ufred up the gaps in thc

walk and thc ccilings, and put in windows and doo$. Some insularcd panels on the *€lls, rugs on the floo,, and

lishs hangins lrom rhebeams, and it becue an acousically and acsthctic,lll uplifting spac€ rhar ju$ felt good !o

mikc music in. The music made on thh recotd was madc in the spill of rhai workin8 tansformation and in the

spnit olthe histoq, that old barn contains.

Jaon disovoed banp when h€ Ms 19. He {alkcd i.!o I bar in Chico, CA, and saw a ffvc-uing banp
phy( with an Irish band. He shordy be.abe nxarcd wnh thc in$rume.r. Movins to AJ.ata, CA, in his l.!.20s,
hc $rtcd working lor \fildwood lnstrumens and Vildwood Brnjos while soins to fin€ woodworking school.

krli« jobs, unrelat€d io anFhins musi.al but that paid thc bills, had driven him to look for somc kind oi
crrirsmrnship work. Heä always been sood with his hands: hc recalls qcellincin ninth srade woodworking class.

In 2002 he sa ed his own line oFbanjos while *illworking iorvildwood ln*rumenrs, and he qun his dal job

whcr he had six months' worih oforders. lrom day one every banjo was ditrerent, each ode designcd arou.d a

cu*omer\ thoughts or Jasons own ided. He was lookins for longeviry in buildins and clativiry H's sense of
peroral aeshetics was apparenr even in his carlicst l,uilds, rhoush ihde fißt banjos weß he.vily inspired by the

orher rnodern open'backs available at the time, mostlyVildwood and ome Banjos. The morc he built ard spenr

timc starins ai old banjos and old furniture, the morc he applied the ides of early buildeß to his own in$rume.ß.
Thc Fred va. Epps styleofmakinga tension hoop*ith no.chcs i. the sides, d€contiy€ mealworks in scooPs and

pcghcads, delicate canes at rhe fifrh srins: these allcontributed to lormins his ideaofwhat a modern opcn-back

banio could ieel and look like.

It was a smallcommunity ofopen back tanjo truilders nr rhe eärl/ 2000s- Mo$ instumenm had nickel- or

chrome-plated hardware, and most paits camc r'rcm Lruilder supply companies- A sood fiiend an<l contcmporary

builder, Brooks Ma*en, was having his o-n parts .,$ lrom bronre. He shared his proce$ *nh lason, who r Ed

serding one caned venion ofa rim ia*cn( or tailpicce ro a speci:Iry cster who would reMn thc unique hardware

cN in bronk. About a year intu building lson aho rcjigged hisapproach to thecoordinatot rod; this pa«anaches



üe rim ro rheneckolbanjo, and drc ways !o approrch it are vüi€d.lt: typi.dly done wirh a couple oi1,€ bolß and
metal rods or a wooden stick soi.s all rhc w./ lhiough rhe in*mmenis bodl .farcn ook rhese ideäs and crcaled

hn owr way to arach the neck and the rnn ofrhc banjo with a sinsle las bolt, a hmd-oNed wooden dowel, and
some cusrom hardware. The ha.d'cas hardwarc .nd coordinator rod innovaiion w e some of rhe e,rlies t{ro(
serinsJ. Romero Banjos apafr, and dEy both contiiuc to tc esential in every banjo Json builds.

Irharisgrewupin a musi.,l and .rafty lanrilywilh achildhood mosl) spentoußidein thecreek. Herfamily
hrd a folk country band; her dad wore woodsy songs liom his ycars oilo8sins and being in the bush, and the

threelitdesirls and later the younses l,oy 'drcscd in matching ou t6s and sans back-up vocals. Th9, all too[
förmal music lesons from a youns,€e. She sr.(cd writins in her teens, and over the years she dove hervily inro
sound: and songwrirex acros rhe musical landscrpc. tlarnins and list€nin8 avidi/ to sonss of 60s lolk a.d ro.[
and earlier old time and bluegras wr r ccnrral pan olher lift whcn sh€ and Jason mer nr 2007.

'l he uo had one of those meednss our ofJ.ovcl. Jason sxw Pharis in a banjo cusomer's b dphoroa.d
asked their mutual friend Ivm Rosenberg abour hci A yet latcr, on his way to go fly-fishing in ßC, he showed

!p aran old tim€ jm in Victo.ia, BC, rhar he k.ew Pharis would beat. lhey sent earlv recordnrgs backand iorh
bcrwccn BC and California, bonding over a murualwondoar Hoyt Mingard I-lis l€p Steppes, laughing at how
incredible Rozelle Mins: sens offooctapping rhythm w!s. Thcy maiiied thß€ months larer. Their pfinership
grcw quickly as Pharü besan doins banjo inl,ys md running rhc daily busines workinss, mdJson *arted *rr ng

tunes and collaboraring on Pharis sonss. The oldcr mlsicäl influcnces have remained a bedrock in the music they
l, r(n ,u.', hom( JnJ in 'h" 'on8' \h" J,'d lr..r wi, !

In 2022 l'haris and Jaon celebnre 20 ye$ ofbuildingl. Rondo Banjos. Jdon cotrhues to build uniquc
inrrumens for clienr and for himself, ofren usi.g rhc truilding prcc*s ro t.r'our new ides. They have a long-
Mnding joke thatJNn is always rhinknE abour banjos (n's 99qo rue), but that tocus on longeviry in building
lnd crcarivi.y ha remain€d a renet and a joy of their work.







As with many musicians, rhe in$rumenß Json plays h.ve intorm€d and somerimes created much ofhis
playing sq.le. On üis record he uscs rh.ee difrerent phyn,g approa.hes: rtr.e€-finser wnh no picks, rhß€-finser
wnh pick, and.lawhammer Arrcr fiN pla),ins bluesr"ss{rylc banjo and rhe. soing i.!o the nbbir hote of
clawhammer and older sryles, rhc three 6nser s§'l€ wirh no picl$ hs be@me his main lovc. Some of rhar is th€
dnec. connection offi.seß and süings in his rishr hrnd ro dew out the tone, ud some n the wa/ rhar old{im€
runes seen ro la/ thems€lv€s our on the Ilngerboadwhen playingwirhout picks.

Alongside the connection oifingc6 to rinss, the rone ofa banjo dep€nds on a I'eat many things. This
nrludes rhe rim size, wood, b.ering, head dshhss, bridse rhicknes, $rins sauses and types, and how hot
or cold rhe wood $ove is. Hä.d in hand with th€ tones are rh. tunings. lnherenr in bä.jos are the hundreds of
dilTercnt tunings rhe plq,er (I use, acaring ü€ir own as the nced or desne ariss. Frcm the earliest recordinss to
modern pla),eß, banjo players use tuni.S to complem€n he song, thesins€r, rhe fiddlers, even the natunlsounds
arcund rhem. A,, ker has nümerous difeßnrtuni.ss toso wnn it, which leaves th€ player toask rhemselvesa loi
ofque$ions: does ü€ sonswanr a sound lhat is mourntul or brighr, chordal or open, wirh än accenting or dronins
fifth süin8l Once the player hs sorred out or üad€ up a tuni.s, rhey Iearn where rhe notes and chords sir on the
rri.ss. Ju! like explorin8 ditr€rent ro..s on the same inr.umenr, experimenrins with difreFnr runings on ihe
smr son8 is a key parofcGati.sihe finished piece. The crearion oarhe songsand ihecrearion ofthe instrumenß
meet i, rhis key spor hearins rhe po$ibilities in ron€ a.d runi.g while üeatins a sons and knowing whär to do
with rhe innumenrio dplore rhose possibihies.ln the end, decidingon which tuninsand ro.e k subjecdve d
sn vary lrcm day to day. This makcs a reco.ded veßion rruly a momeni in tim€.

On üis record Jason plays sden difeE bojos, md Pharh plays one gouid bdjo guitai Each banjo
o. this record shited wrh an id€, ora sound, a fe€lins, or an aesrhetic, and each one makes Json play md feel
a direcnt wa)'. The in$umenß e: Papillon, Bis Blue, Clara, Bndie, Mother, Bella, Gourdo, and The Bea$.



PAIILLoN
roicfcd 4d?h ,th 1nd t t " nn

26 %"ndle
lbtftd tupte funs.bs /M"dto/

Toft.fal ne?b fnsübadrd, peshead, hc.l and /ib t/in
Ronm,o,üi"g

?apiuon brusa /in fa$.neß
Ndtutul 

'tin 
h.dd

St,cl 
'ffingt

BANJO #21490 (Burlr rN 2o2l)
Papillon re finnhcd ju* before we made rhis recod- ltt the fi$! bejo with oo! new

buüertlyaq,le L{ho6; n hd one ofour ionerinss witl - expe'im.nral suspended

moundng srstem. Papillon M buili for veßriiliry od sro.g note clariry.

Plrycd on 'SourQueen" rnd "8een AllArclnd fhn \forld'





BIG BLUE
roft.fednd?b hat and 13'"n

Iitu cbaht fnsnbaad pesh.a4 h.cl and in iin
Ttu cbanr aoodet tat i,S

Bt"chüo, btuszi fßEhd
Nanral skir heal

Ntloh 
'ninss

BANJO #2047t (BUTLI IN 2020)
This bojo teferences some ofour tavorite delails fiom 19'r' anturr bdjos

including rhe large rim sia. wooden railpiece, änd classic wooden dowelstick.I(/e
enred to exploc th€ idea ofa single Lshoe holding rwo hook, md broughr n

all toseiher in abmjo dut wd built to play in lower tuninss.

Played on "Souvenir," "Black Guard Ma!y," and live Miles Fron Town"





CIARA
Lkru unk,t (fteadlused) n I dnd t2 lin

Erna düp -l k " in
25 '/, ' vale

Ckv tudbfu Jhry.bs tio"rtal
Tsß .ba'Lr fhg.rboaln, h..l ntul ih ttitu

Rttur ?qltul pldtu
Bella Roic ,a tir{

D..o b/o .. /b"ßa."üt
Nahnal*i" hcnd

St..lnting'

EANJ() *17400 (BUILT IN 2017)

Thß banjo ß rhe fißt b$jo l:son built toL hnnsellafter our 2016 shop l]re;

it k nude.ompletelv lrcm wood salvrged from the burn. Therr nouveau

designs on the peghead ud scoop explore dr posibiliries olacid-erhing
designs on decorrtive meralwo s.

llLJfr(l,,', l'] !\1,,',rLng ,irJ (.,'rirrr( hrn{( llll'





BIRDIE
Bird'q. na?h nrk dkd I t " tin

26 %" iab
Bnd:.re tu?l" ftlotutot unh elid bte fa"se

EboaX fngaboa , heel aad in trin
Bt6' p.sh,ai pbD

Fiudlhs.d Ydta futbead ta@ias
Ndtxlal *ih hedd

H.nLy gauge nel !ri"g'

BANIO sr 8430 (BUtrT IN 20r8)
This baijo hd a custom csr bnss flange. mmy yeus and mmy

souras in the maklng. Built mostly for bluegrorsryle playing, ithr
a heary bronr flathead tonering that we dug out ofthe rh€s ofourshop fire.

Playcd on "Cold Crcck Shoul'and "Old Bill'sTune'





MOTHER
Piguftd napl. nech and 12" if,

25 IÄ" tu|e
Brailian rusoood cbory fugcrbozrd, pcghcad, hel a"d in ffin

Hondaran ßMod tohni"g
Roanhd l-!ho. bto@ in fdttuß

Nar'tu| !hi, h.ad
&..1'nkgt

BANrO #10250 (BUILT IN 201o)

Ten yeß ago we were given just enough Brzilid rcsMod for a sinsle bmjot
trim lmd. This bdjo hd that rosewoo4 dd % one of the fiN bejos to har
our then f6hly dBigned 6t brond wrap-dound rih fastoss. Mother is the

250'tr bujo weve built, üd wa the only bdjo to suryive our shop ffr.
Plaltd on "Goins to ToM" üd "Goins Acbss th€ Sea"





BELI-A
Clatu ad["u' ,th dad ] t " tin

25% wh
Ckto udla,t ft'oMtot unh 

'okd 
brßfzns.

TM .bory fhsaboad het and in t in
Bß' ?.she/d ?lak
R.lld ruß ro"üiag
Nztalal 

'kin 
hdtr

Ivhn 
'ni 

p

BANJO #18420 (BUILI IN 2018)
Bella ws built * an all-purpose iouling bmjo, on. lhat @uld be played

both fingerpickcd and clawhmner when weie on thc rcad wiih Mo kid§
od muhiple insüumenea sinsle b jo riat @uld work for everirhiry is

important. Bella is also our ffN b jo b mi\ mothelof-p*l md acid-etched

designs on the peghsd md soop.

l'layed on "Train on üe Island" and "The Dose"





GOURDO

Ebaryfryübaa / and peshcad tih
Nztutul &in h ,1

BUILT IN 20I9
Th€ dark, Brumbly rone and ihe way ir feek in your hands m€an that ofalllhe
i.sruDenß, the gourd banjo is ihe onel,son reaches for mosi oäen ai homc.

PhFJ on Rollirg jv{ills, "Ltrdv.n thc Gr.en," rnd S§ Rrdirn('





THE BEAST
roftef .d b,bün,t MI

t3 Cotrd
24.%"tub

7,ß tbat r fnybadtu/ and pesh?ad tifl
Nntarnl thi" L.ad

Nlk" stit(t

BUILI IN 2021

Ar experimenral concept oiwhar could happen wh€n wejoined
a gourd with aguitar neck.

|r.rred on "sou. Quecn'





'§i

r.;ä i



§ong note§

r. Souvenir
|rrio : lrl(i RLL]ti ' tuning: .AF]I"A

Some old lyriß otPharis and a ba.jo tunins rhat sounded right.

Yo, drc n! tu"venif ofntue ue $en', uell'peht
Ad ahe" thq a'h yt haa ro, li,e yt can t.U 'etu roa @re sood, kll 'eh ro, tun. good

Yat tu a h.dr\ rucL ii,hi pochet, uetl la,ed" u.l bud
Anl ohe» thel ak yr hou 1or thore yor ur * 'en yr *r goU, xll 'm ya aere gold

Yot üe a sening sd or nJ h,A.aP4 tumi"s soA
A"d uh rhq üt ro" iftot'll rrum yt can tll 'en yor'll cone roud, tell 'en yr'll conc nnd

Yo, at nr wüil oftinc uel spent, oell qat
You dft nr tutuüil ofine ue[ spent, wll qent

An,/ uhea th4 *h pa hou pu lite yt ar tell'enyr un goltr ttU'nyot uere gold

2. Cold CreeL Shout
banjo BIRI)lt . tuning, c(1cc

Two olour favoriie banjo tuncs are "Coal Cr€ek March" (fiomTom Srüber and lete Sreele)

and "Baprist Shoul (from Kün Sutphin and Fran[Jenkins).
This is Jasont homage to thc joy they\e brought * over the yearo.

\{re aho givc a cold creek shotrt when wc jump in th€ river inJanuary after a sauna.



3. Roliag Mils
banjo: cotJRDo . runinS: aBEAs

Oiginally from rhe singing ofGsrse landeß.

a. soür Que€r
L.njos,fAPlLl()N&IHEßEASI . runing: CCCCD 3. «ddatd

Exploriog a bluery bmjo tune with lyri6 from some notcs scr:wled down over the ras.

A alou it thc pouiry aia, all dght hxg, all aloac

Thinkinsofry ur qle , oh nr bwtr taNU abe

w.k dtua1ß oltu/ than rltndar but I doa r chzage and you uar'r stal
7iaüL' tun dhl thd tbq So, onll wainrg u ga you hone

Yor wn't be ry pochet nw houi gaA 
"A 

@n-oat ialet
Akd thr cb.ac. yu'll be.r i snd bü IA h..? ßking, y' I uill

t. Pal€ Moming
banjo, CLARA . tunins: fDCßr'D

W'!En Jaon finishes a b6jo, he olien put it into what*et tuning th. strings are clossi io.
This song (Meout of a new runing on a feshly *rung up banjo.

6. Traia or tfte Island
brnjo, BELI-A . iuninE: ß'tB'C

Leamed especiatly frcm m Sauber od Mtk Gnhm,
sd also fiom Matokie Slaughter. Tommy Jurell, Bruce Molsk/, dd l.P Nesto.



7. Iady on tlic Grc€n
bmjo I GoL'RDO . üing:.AEAB

Fißr haid 6om R"f. St hDili, ud originaly ftom rh. ßddliry ofBob lqäkers.

8. Ca.trtrot Change It All
banjo : ctÄR^ ' ru!i!8: JBGIAIB

Thil ong stancd with thc bujo tuing md gw with thc !rie.
Phzis mote the rcrds after mping in th. Chil@tii Moütais, thinling of dl r}lc

inediblc pople m*ing rc nzkc thc rcrld a moe thoughdn d@

M6 i! bq, ühd h. doa 
"or 

Inou tb. /ib6 dt bi fat
l:ln hc czuot chatg. h dU to uhzt hc dtm, ucd

I @nt tE M rk tuuraißi& aad ltohd loa ot tbc laad
A $ansoto,! M*d bon firya ltr beazbruad

vhd. I'tu shn I uon't 
'tr ftr w oiu h.at it @ns

Ad, 
"1'oo 

?ooq ofthii srt
Sodc n r ßX I ia*l aith n'r f..t too z|an
Trirya M Mfd e,r bbdia ba*

If I nt ad hol zt zll thc hmha thati o*
vb* oa aznh oill Ifud boa

9. Th€ Dosc
bdio . BElrA . nDine: rcFCD

Vnften afi.r . dey on rh. riw uing e g@t ffshing fly elcd the Bl&k Dosc.



10. SS Radient
badjo COURDo ' tuninS: cBEBc-

For our on Sy.

t t . Beea All Around This Vorld
blnio, PAPIIL()N ' tuning: cc F BC'

ve each sang thn song before we net, and n h* morphed * we have morphed tm.

I 2. Black Gßd Mary
banjo, IrlG ßLUE ' tuninS l ß.FAC

The bmio is in a clssic ba. jo tunins thet makes ldon Pmt to play e ceftain wa)a Phdis ß rading abour

th€ mdsive enlourage thai followed rcya-lcy in old Briruin md wroe the wods to süii his pla/ing.

Bbch ga Mary b otc that at all hruu, Bbch gunl Matl holÄ a cont oftu out
Blach stud Mary adkias d,an th. ruad

Sh. hnou 
'h.i 

dneb aU s dhd'b.do"tni"dittu

TruLbb eith th. 
'di!oß, 

Eo"bb uitb the job, ,nütr unh h* fanill who dn't haou uhac thci goxt
sem to foUru hn ond boa on kI. z das

voa *"ou $ei) d ntun oU gi .nd sh. donl nind n lo

hi a long tuad ta tu".l ah.h rot grua a? U dd hdd, d brg ruad o rul, yu hnt knou aho tat dt
It\ d long rodd to ba,el ual*ihg al dloag

Sh. hnou' $ei a eat oA sill dd 
'h. 

kht nind, tu

Bhck g"dld Mary go4 b.hind the ./oud" Bhch sd Mdry goa utho*t a sound

Blzck gud Mzry shc knou whcrc $e): goitg
Yo" khotu .iabd"oU* ad thc dtxt nird n so



13. Going to Towr
buio : MoT HER . tuning r BDGBD

From the ffddling ofArthu Smidr.

14. GoingA.mss the S€a

bojo : MOTHER . Ming: fDcDrD

ldon r.[r ejoys takins a rcll-known song dd rc*ins it up in diffdet bdio runinss.

W.lqe prett), huch d.ry rcßiotr wew wer head ofthis lot-lorc sng, sPeialy thc on.s
from Unde Dat Macon, Bill l"Ionrcc, md Foghorn Srringbud.

lt. FiY€ Mil.3 From Towr
buio: BIG BLUE . tuing. dBhFBiC

l*on ffnt hcard this Clyde Devenpon tuo. from Tom Saubcr, Bhd l,ftwich, sd Alice Gerbrd.
H. rook his libdies with th. tunitrg ud plaling so/c.

t6. Old Bill's Tune
bsjo: BIRDIE ' tuiry: rcl^c

\7e w@te a rong eled "Bdlad of Old Bill," md the mclody fclt lile a fiddle mc
orisiDalr w worked this up with Josh Rabie on ffddlc ud Johr Hud on b*s:

on this rccording G@c Foret taks thc hclm on ffddlc with ?atrick M.E8G ou ba§.



musrcralrs

lson Ronüo: b io, voc.ls

Phdis Romero : suitr. suid bajo, vocäls

with gu6t
Gn e ForBt : Iiddle ( 'Going rc Town," "kdy on the Green," sd "OId Billt Tune")

Trenr Frftllh : ffddle ("Sour Queen")
Mec Jenkins : pedäl siel

latr ich Meeger : b§
John Rdrhmm : mmdolin

music credit§

Produced by Phdis and rason Romero

,tsociat. prcduction : MdcJenkins
Eneinering : lohn R.hm in Hoß.fly, BC

Pedal $el recording : Marc J.nkins in Vicroria, BC

Mixing : John Rahm at Aäerlife Studios in Ve@uß, BC

Matering : D. Jmes Goodwin at The Isokon

Bil0m?
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Production asisent I Kae HatringIon
Ediroria-l assi$ance I Carla Bordcr

Liner nores: Pharis &l$on Romoo
An dn«tion, design, and layout: Pharis & lso. Rome'o

special tharks
To MarcJenkins for hn seady irlcndship and keen musical sense.
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Md Heineman, Anandi Brownsein, Fnn[ Hoorn, Hä.s Brede, md Counney Patenatdc.
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