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So what exactly happens when you put music into the world, sound and rhythm, 
melodies and harmonies? The sound is not positioned in silence, but rather the exact 
opposite happens. An already existing progression of sound states, which we call 
music, is freed from the cloak of roaring silence that surrounds it, just as Michelangelo 
had to first reveal his David from a gigantic block of Carrara marble before he could 
make it accessible to the world in all its perfection.  he beauty of music rises above the 
ruins of silence. Creation is nothing other than perfection being made apparent.
But what do these considerations have to do with the music of trombonist Samuel 
Blaser, pianist Tilman Günther, bassist Peter Bockius and drummer Lucien Bovet 
that we hear on “Rêverie”? What distinguishes this collection of songs from millions 
of other albums that are now freely accessible to everyone via social platforms? This 
quartet of two Swiss and two Germans shows us the primal principle of genuine 
creation. Something is initiated that already exists without having revealed itself to our 
perception. It takes precisely these musicians to follow the law of making exactly this 
music audible, without deviance. Why else would trombonist Samuel Blaser sit down 
at the piano himself in the piece “Sarabande”? He submits to the urge of an inner need 
that we call free will.

All four musicians individually have what it takes to trigger revolutions and move  
mountains, but that’s not the point here. The selfless nature of playing together reveals 
perspectives and horizons that have never been seen or heard before. In this is what 
only seems to be a paradox. Because the question of what makes music “music” in 
the first place, arises again and again. How does a solo on the trombone or piano 
differ from the seemingly unbiased twittering of a bird, how does a symphony differ 
from a thunderstorm? Who would seriously claim that the bird in question does not 
also possess that creative sense of direction, the monopoly of which we humans 
would so gladly like to claim? Isn’t it in each case simply the desire to be noticed?

Rêverie

What separates sound from silence? Doesn’t silence represent the totality of all 
sounds, just as white is the sum of all colors? Sounds do not arise from nothingness 
any more than they can disappear.  They wait in the immensity of space and time to 
be heard. That may sound as trifling as it is esoteric, yet it is neither one nor the other.  
For sounds are an aggregate state of eternity. They can no more be invented than 
colors, directions or movements.  hey follow the laws of vibration in nature, and are  
the product of a chain of energy transfers that has been taking place for eons.
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No, Blaser, Günther, Bockius and Bovet are not birds. However, giving in to the 
inescapability of their artistic genius, they succeed, like the feathered folk, to create a 
sanctuary into which one can enter with open ears and become one with the music 
itself. Their songs are original, their collective sound is unique, and yet they release  
something for the moment, which in turn expands into infinity, that seems to have 
always been there, but has not yet been manifested. Is it they who play the music 
on «Rêverie»? Or, conversely, does the music use them to change the aggregate 
state from the eternal to the momentary? It is about nothing else. In other words, do 
musicians find melodies, or do melodies look for the right configurations in which to 
free themselves once and for all from their cocoon of tens of thousands of years? The 
answer (and “Rêverie” makes this abundantly clear), lies solely in the music itself.

Wolf Kampmann, 
September 2024
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I first met Peter Bockius in 1995, when I was 13. He was a frequent guest at the La 
Chaux-de-Fonds Conservatory, where he led various master classes and inspired us 
deeply. With my older brother on drums, we were part of the conservatory’s student 
big band and were lucky enough to benefit from Peter’s invaluable advice. He was my 
first Jazz teacher.

Since that meeting, our relationship has continued to evolve: first as student/teacher, 
then gradually as musical partners. This recording has a special meaning for me, being 
the only published record of our collaboration. It is also an emotional moment, as I 
have a deep respect for Peter, whom I consider a great musician.

Not only did he pass on to me the foundations needed to become an accomplished 
improviser and composer, but he also taught me the importance of human relations 
within a group, with humor playing a key role. Every note we play together resonates 
with everything he taught me, and for that I am infinitely grateful. «Sarabande» is 
dedicated to him.

Samuel Blaser
www.samuelblaser.com

Publishing: Samuel Blaser Edition/Slide in Motion administered by Heights-1630 Music Publishing Services Inc. NY 

Samuel Blaser plays Winfried Rapp trombones and performs on a XO1236RLO tenor trombone courtesy of XO Brass.
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Peter Bockius is a mentor; the friend who knows «JAZZ»; the reference musician; but 
also a magnificent person and a very great artist.

I first met Peter through my pianist father, Philippe Bovet, who shared the stage with him 
before me. A self-taught drummer, I soon had the privilege of playing with Peter in different 
projects and recordings. With him, we learn and question ourselves constantly; what an 
incredible school for a drummer to play with a harmonic and rhythmic pillar such as Peter. 
He offered me a unique perspective on music, not to see it as something rigid, but a colorful 
space in constant movement, where questioning remains the essence of the matter. For 
Peter, composition and melody have a profound meaning, and he often draws his inspiration 
for his writing from real-life experiences. His dearest desire is to transmit his life’s portrait and 
dreams, wishing this message to be conveyed by the musicians who accompany him. He is 
a close friend, a humble and thoughtful musician, and possesses a great sense of humor.

Lucien Bovet
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The CD or vinyl that you are holding is a product of TCB – The Montreux Jazz Label®. Since its foundation in 1988, 
TCB has built a reputation of artistic, creative and respected high quality audio jazz productions. 

We are continuously engaged in exploring new musical horizons including discovering and introducing lesser-known 
artists. This complements our roster of internationally recognized artists, each offering their individual approach and 
virtuosity to �the genre.
 
To assist the jazz lover, TCB has branded their musical offerings by a distinguishable colour coding. The coding of 
the music can be found on the spine of each release.
 
RED represents bebop, hard- and post-bop (straight ahead jazz including modern jazz).
 
GREEN is the SWISS RADIO DAYS JAZZ SERIES! It presents live jazz events recorded by Swiss Radio of the most 
legendary and classic names in jazz exclusive to TCB and never before released.
 
BLUE is devoted to the music of the forties and fifties in general and also features a series of recordings exclusive 
�to TCB and never before released.
 
YELLOW reflects the “new grooves” �in music today, including classical elements, as well as the contemporary 
“avant-garde” developments in jazz.
 
BLACK represents “world music” including crossover projects of jazz, �world and folk music. 

Produced by Lucien Bovet & Samuel Blaser for TCB Music
Executive Producer: Barbara Frei Schmidlin / TCB
Recorded at Altrosuono recording studio, 
Cavalicco (Udine/IT), September 29 & 30 2023
Recording, mixing and mastering: Stefano Amerio
Photos: Emma Mileti
Liner notes: Wolf Kampmann (translation: Tony Lewis)
Design & Artwork: KANULART Design Studio
TCB 38402 ℗ & © 2024 TCB Music SA

www.tcbrecords.com
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