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ll volo del calabrese fF. LoccbonoJ
F. Locclsano chitarra battente
A. P ccioni tamburello handpan, synth

lnfantinologia (F. Loccisono, A. piccioni)
F. Loccisano chitarra battente
A. Piccioni tambLrre o, tamburo,
synth electronics

Ninna Nanna conflentana +

(F. Loccisono, A. Piccioni)
F. Loccisano chitarra battente
A. Piccioni- bendir, daf synth

these #1(A. Piccioni)
A. p ccioni- tamburello, e ectronics

Kaos Kalabro fF loccrsono/
F. Loccisano - chltarra battente
A Piccionl - tamburel o, bendir

Solstizio - La Notte fF. Locclsono,)
F, Locc sano chitarra battente
A Piccioni bend r

R, Tes diatonlc accord on

Tarantella calabrese lF- Locciso no)
F. Loccisano chitarra battente
A. P cc oni tamburel o, synth

Frammento #I fF, Loccisoro./
F. Loccisano - chitarra battente

solstizio - ll ciorno fE Loccisono)
F. Loccisano chitarra bättente
A. Picc oni - tarnburel o
Mulura - electric bass

antidotum - Tarantela
(a. Kircher-c. sonz)
Tronscri ption for chitorro botterte

F. Loccrsano chitarra battente
A. Picc oni Daf

Phase *2 (A. Piccioni)
A. Piccionl tarnbure lo. electronics

Frammento #2 fE Locc,sonoJ
F Locclsano chitarra battente

" The ntro and ourro of N nna N.nna Conf ot;na were rccorded by A p ccion n Conf enrl, duriog
thefestva Fe cieConienti inthesurnrnerol2O2l iaamagca naoment in !4/h ch tha singer
Andrea Bressisanq rh s N nna Nanna to h s tt e da!ghter,.ccompanie.l by the zampogna
ofConfenl, masterfu y p ayed by Ciuseppe Murac.. to them gocs our mosl h(]ärtfe t lhanks.



chitärrä Bättente, Tämburello...

The nstruments we play, mere propägation of our sound soul, constantly turned in
the direction of research, dialogue, experimentatlon; a hard work and sometmes not
understood, but uninterrupted and obstinate.

at a certain point our paths have met and intertwined, as the DNA strands intertwlne,
para lel and helical, one supporting the other, they rise together and merge into a spna
vortex of sublime beauty:through the storage of information and reworking ofthe same in
ne\tu cr\en c.r teyrures creä!e life our lrfe... r.Js,c.

Todäy we are äwäre that lt was a necessary meetlng, to understand where we were,
where we äre, and where we cän go. Like the ring of a chain thät winds through the
cois of time, 

'rnlnterr'rptedly, 
today it is up to lrs to päss on to future generätions

these instruments, still seen by sorne as folklorlc (whatever that means), finally
included in one of the temples of cu tured music: the Conseryatory p. l. Tchaikovsky
of Catanzaro, a courageous institution that has wecomed and supported us thänks
tothevision oflts Dlrector and teaching team.

Todaywe create our music, represented bythe discyou have in your hands orstreaming on
your device, becausethese two instruments have been representing our music for centur es,

even millennia, and they resist to commonplaces, simp lfications and stigmatlzations
through the beauty, honesty and power oftheir sounds, through the possible d alogue with
modern musical forms, through the work and dedicatlon of all those who embrace them
and decide to fo owtheir path;al ofyou are our brothers and sisters...

This is our music, a brldge, an encounter, än UPCRADE of what we can be together,
transcending, elevatlng and sublimating our individualities.

Enloy listening.

Froncesco Loccisono




