


ientrs Una vez grabados los arreglos y las
esar: es mar que calma la sed de un  composiciones  seleccionados para el
pozo; lagrima que corre aguas arriba  dlbum, decidimos volver al estudio. a
hasta su fuente; gota que alberga un  improvisar con diferentes formas del agua.
Danubio; las aguas turbias de un copo  De estos experimentos nacieron varias
* de nieve. Es el vals ammotlco de las » miniatures, que en forma de preludios,

epilogospse.funden con los

# pda from 2016, Zaruk became brought to life by a cello and a guitar

' I'.f.f;,,; y n speaksﬁfram"’fnthe city.

o .. i 11#}

- our fII'St:-f reco mgh adventure, These images, stories and traditions are

eféephardlc lands from Cdrdoba alongside the voice of Maria Berasarte,
to Smgrna and from Morocco to the ~ the saxophone and the clarinet of
Balkans! This new album focuses on Andreas Prittwitz and the percussion of
e constantly changing water which David Mayoral, that are already part of _
grounds us, which we are made of, the soundscapes of Zaruk. ¢ ) b
gs us;together. It is the i i e P
the thirstof awell.  Once the %' jements were
It is the teardrop that runs upstream and the c.nmp itions for the albu
to its source. It is the droplet that  selected, we dead d to return to the
is home to the Danube, the muddy studio to improvise with dif '
waters of a snow flake. It is the of water. From tJ! X
Amniotic Waltz of the nalads 3
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1. Lluvia en la ciudad (improvisacion) Vil Vi e st ol

do Mato Hermida puSo.

2.5i L a de leche s i
1 amar era ae leche LN ﬂastelao en"&s,vellos

: Evocadnra paqaen sgfardl también
-conoc,da como “La Serena’, que crea un

puente entre nuestro primer disco y este. 3 Aguas arriba % ; i stamarawlla vino de la mano de

Composicion de Rainer Selferth -4 a rthta invitada Maria Berasarte.

Un homenaje a la pureza

! y sencillez de la infancia,

Si la mar era de leche 4 reflejada en las aguas

yo me haria pescador ' cristalinas y burlescas de los

pescaria mis dolores cursos altos de los rios.
con palabricas de amor

Estan as nubes chorrando
Por un amor que morréu
Estan as roas molladas

De tanto como chovéu
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8. Fuentecilla
Originalmente una jota tradicional aragoness,
al cambiarle el compas le nacié otro duende.

Al il Fuentecilla del arroyo,
i j i - siempre que paso a tu lado,
5.Lagrima T idental para La tempestad AP
s G eare: Recitacién de Iris * siempre.te encuentro cantando

Una de las obras mas conocidas [’L"“"“ o )/ ﬂ-anz.wde g5 nyades

del guitarrista y dﬂc’qegéitor ' ' [hﬁiﬁefﬂ 26). Treé néﬁadﬁé‘bailaﬁ o s o tienes, no tienes penas

Francisco Tarrega (1852-1908), SRS e i rand . et on o ﬁ% ni tristeza ni trabajos

originalmente para guita isla de Prospero. Iris asiste a la boda : “porgquessi alguno tuvieras

&Cdeatg la Jeyends que y su melodrama no podia faltar en ’ lo lleva'el agua pa'uajo

nuestra version.

Artistas invitados

o g « Maria Berasarte
n'?ﬁ i":* - * Andreas Prittwitz L

El lago (improvisacion)

i

9. Copos de Nl ve
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. Cancion tradicional bulgara que conocimos
_ gracias a la cantante Rlena Dantcheva. Cuenta
3 his pr-ib‘ de una mujer que, desde su barco
pmedio de las corrientes turbias de un fif

Sl Fui 3 fonte beber &g i1
¥y Achei um raminh'o}véf@ !

Quem o perdeu tihﬂéa'g_m es
o l]_ngn'\g achou tinha sede ot
; i

. > il alid Y

{ “Aquel que tenga el valor de adentrarse en
R _ estas aguas y llevar mi barco a tierra, me o
- tendra como esposa’”.

Vals amniotico
)MPOS Azquineze
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=) \, 14. A la mar
((( \'v_-' ) Nana murciana de la infancia de Iris Azquinezer.
" Afos después, junto a Miguel (que acabaria siendo
Z A su marido) escribirian dos estrofas de su _invencir’m.

_':'5; ﬁﬁ-— ¢  Alamartengo que ir,
por agua para llorar
porque no tienen mis 0jos

I4grimas que derramar

Este nifio tiene suefo
tiene ganas de dormir
~ tiene un ojito cerrado
~yotronolo puede‘ablrir :

Ttl.p .

sw-w'

Flhorg lwe Vas 3 dofmir
suefia que estds junto alif
que la nan3 las olas -
para ti qmeda'_ antar |
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i 2 -Fff"’x"' fg‘":’-}wﬂMl}( ' sstro Rosendo Mato Hermida put music
2.1f the Q‘ejw ere Milk } Rt

s verses in “Os vellos no deben. -

b I'-'I""-.-r} =T s bl y 1!-'.- ! by ks i
ey A 3"_fwiqvg!k1y9§ﬁﬁhardic song, also Joareth i be _{_'{L:‘v orarse’ (0ld People Shouldn't Fall in Love) to
- known as "La Serena” (The Serene 8. Upstream RN L create 8 song that has become an icon of Galician
. One] which bridges the gap between Composition by Rainer Seiferth. P cllture. We heard thigwBnderful melody for the
our first album Hagada and this one. m o first time sung szt artist Maria Berasarte.

A homage to the purity and 1
simplicity of childhood, P ulla
reflected in the crystalline and ﬂ:{
playful waters of the upper " "ﬁ.
If the sea were milk courses of rivers. £
| would become 3 fisherman e -
| would catch my sorrows
with little words of love

The clouds are crying
for a love that has died
The streets are wet
From so much rain

1 Guest artists - A5
i { o Andreas Prittwitz
=55 f_--r‘_'o_navid_mag%all
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e my Source
i ..-"_ - Originally a traditional aragonese “jota’, changing
- its time signature brings out 3 different spirit.

B
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Composmon by Jean Sielius (18651957, Sihaghd SRR 1Ny Soorce of BiEipgs
AL BT ~when | pass by your side
5. Teardrop " Incidental music to Shakespeare's The i morning and afternoon,
L Uik ! Tempest: Iris’s Recitation (number | always find you singing
nes 1fe s l;“e " KRR 24) / Dance of the Naiads. (number
p|edces ° musuF: y the ngntarlst 26). Three naiads (nymphs) dance at You have no troubles,
E’;s;‘;gmﬂp!ﬁser ranﬁlscu arregze the wedding of Miranda and Ferdinand nor sadness nor chores
- QMgolE SRS on Prospera’s island. The messenger Iris and if you did have any 2
for solo guitar. Legend has it is 3 quest at the wedding and it goes the water would take them downstream
; hat.the plece wasfw:tt:n 2; . without saying that we had to include
reaqtlon SRR deo her melodrama in our arrangement. Guest artists
. o o Maria Berasarte
.‘.f’_;‘_‘ﬂ'“'

* Andreas Prittwitz

9. Snowflakes [|mpr9v,§s§tllqn]

Bk AN
b . ;q{%] ; i “-2 " - X 1'-. |,.F AN } '-,J- ;
; I:%.J = W* I: o L Tli."," "I *li"'h'"i“ﬁ ”



ol
Traditional Bulgarian song that we discovered thanks " =
to the singer Alena Dantcheva. It tells the story

L

‘na AT, ."-__..-
gef far I',“,J '

Delicious Por_t_q oS8 song from i
that we got to, thanks to. g_he in

0 luwenttothe fouﬂtanto i %? ;1-1_' ]
| found a little green Uranch "

Someone who lost it was in I \k, -
- Someone who found it was thlrstg

L.

"Whoever is brave enough to get into the river and
bring my boat to shore, will win my hand in marriage.”

Guest rtist
LIETE]



14. To the Sea
Lullaby from Murcia from Iris Azquinezer's childhood.
Years later, together with Miguel (who would become her
husband) they would compose two additional strophes.

To the sea | have to go, Now-as you fall asleep
for water to cry, dream you are by the sea
because my eyes it wants toising for you

have no more tears to spill - the lullaby of waves

thrgbgpg is sleepy, My baby fell asleep
it wi l_Bi& to fall asleep, and a bright light can be seen
~ Uit has oneeye shut it's the moon that's peeking out

Agradecimientos
A Andrés Vazquez, Emilia Conejo, Miguel
Herrero, Maria Berasarte, Andreas
Prittwitz, David Mayoral, Ménica Sevil,
Sholeh Hejazi, Pablo Neustadt, Lara
Barco, Elia Sills y Gabriela Koppel, por
su arte para navegar nuestras aguas.

find can't open the other - toJ%il':tjs-compang
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No quiero decirte nada.
Yo.., jtemblar!
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